


s 
P 





The Musical Cord. 


(REGISTERED AT THE GENERAL POST OFFICE AS A NEWSPAPER.) 








‘“‘THE WORTH OF ART APPEARS MOST EMINENT IN MUSIC, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MATTER, WHOSE EFFECT 
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YRYSTAL PALACE. —SATURDAY CONCERT, Tuts 

/ Day. The Programine will include: ‘Introduction and Fugue” Suite 
(Lachner); the Chandos ‘Te Deum” (Handel), with additional accompaniments 
by E. Prout (first time at these Concerts); the Pastoral Symphony (Bee'hoven); 
Edinburgh March (Oakeley). Vocalists—Mdme Blanche Cole, Mdme Patey; Mr 
Henry Guy, Mr Patey. The Crystal Palace Choir. Organ—Mr E. Deane, Con- 
ductor—Mr Acaust MANNS, Admission, One Shilling, or by Guinea Season 
Ticket, Numbered stalls, 3s, 6d, and 2s, 6d. Reserved seats, One Shilling. 


WEDNESDAY NEXT. 


ONDON BALLAD CONCERTS, Sr James’s Hatt, 
_J WEDNESDAY next, at ht o’clock.. Artists—Mdme Edith W: , Miss 


OORE and BURGESS MINSTREL SONGS.—AIl the 

new and beautiful Songs, Ballads, &c., sung by this distinguished company 

of Vocalists are now SS by the Proprietors, Messrs Moore and Burgess, 

from whom they may be obtained by the Music-trade and the public. Permission 

to sing any of the Songs contained in Messrs Moore and Burgess’s repertoire is 

always freely accorded on application to the Manager. It is not necessary to 
obtain a licence to sing these songs at private meetings and soirées. 


r [HE MOST BEAUTIFUL SONGS and BALLADS of 

the day are those sung by the MOORE and BURGESS MINSTRELS at St 
JAMES'’S HALL. The words of all these songs are written by the most eminent 
authors, and the music com by the most celebrated musicians of the age, 
including Henry 8. Leigh, E L. rd, Frank Vizetelly, Charles Dunphie, 
J. B. Thomas, W. Meyer Lutz, John Hobson, &c. 








Anna Williams, Mdme Patey, Mdme Osborne Williams, and the Sisters ; Mr 
Sims Reeves, Mr Edward Lloyd, and Signor Foli. Pianoforte—Signor J 
Bisaccia, The London Vocal Union (from St Paul's), under the direction 


of Mr Walker. Conductors—Mr SIpNEY NAYLOR and Mr MEYER Lutz, Stalls, 
6s, ; family tickets to admit four, 21s.; balcony, 3s, ; area, 3s. and 2s.; gallery 
and orchestra, One . To be had of Austin, St James’s Hall ; Boosey & Co., 
295, Regent Street; and of the usual Agents. 


ISS FLORENCE MAY’S THIRD RECITAL of 
PIANOFORTE MUSIC, at the BEETHOVEN Rooms, 27, Harley Street, W. 
on WEDNESDAY Afternoon next, Feb. 9, at Three o'clock. The 
include works by Beethoven, Schumann, Bennett, Brahms, Scarlatti, Chopin, 
Gluck, &, Tickets, 5s, each ; of Chappell & Co.'s, 50, New Bond Street. 


| RIGHTON.—Mr KUHE’S MUSICAL FESTIVAL will 


begin TUESDAY, Feb, 15. Principal features—Sir Michael Costa’s Oratorio, 
Eli, Mr Arthur Sullivan’s The Light of the World, and (first time of performance, 
being written expressly for this Festival) Mr John Francis Barnett’s Sacred Can- 
tata, The Good Shepherd, These Three Works will be conducted by the Composers. 
Performances of Mozart's at ages Haydn’s Creation, and Mendelssohn's Llijah. 
Mr G, A. Osborne has expressly written, and will conduct, a New Festival Over- 
ture; and Sir Julins Benedict will conduct his Overture, ‘ Minnesinger.” 


USICAL ASSOCIATION, 27, Hartey Srreet, W.— 
SECOND SESSION, 1875-6. FOURTH MONTHLY MEETING, Monpay, 
February 7th, 1876, At Five punctually a Paper will be read by VICTOR DE 
PoNTIGNY, Esq., on “Kettle Drums” (Illustrated). To be followed by a Paper 
by Prof. W. H. Monk, King’s College, on ‘‘Some Points in the Received Method 
of writing an Orchestral re.” The Chair will be taken at 4°30 for ordinary 
business, nana ep hem set one CHARLES K, SALAMAN, Hon. Sec. 


Nyce SOCIETY, Brexetnoven Rooms, 27, Harley 
kJ Street. President—Sir Junius Bexepicr. Founder and Director—Herr 
SCHUBERTH, TENTH SEASON, 1876. The FIRST CONCERT of the Society 
(Fiftieth since formation) will take place on THURSDAY, 2nd March, 1476. The 
Concerts of the Schubert Society afford an excellent opportunity for young rising 
Artists to appear in public. For full particulars, apply to 

H, G. HOPPER, af Sec., 244, Regent Street. 


‘ 
M DME SAINTON-DOLBY’S VOCAL ACADEMY, for 
the training of Professional Vocalists (Ladies only). The Classes were 
Resumed on MONDAY, January 1%th, Mdme SArnron receives Candidates for 
admission on TUESDAYS, between Three and Four o'clock, at her residence, 71, 
Gloucester Place, Hyde Park, W., where all communications relative to the En- 
gagement of her Pupils for Lessons, Concerts, Oratorios, &c., should be addressed. 
Pp can be obtained of Messrs Chappell & Co., 50, New Bond Street, W. 


\| and MDME SAINTON beg to announce that their 


e MEETINGS for the practice of VOCAL CONCERTED MUSIC will 
commence on MONDAY, February 7th. Particulars as above. 


\ DLLE VICTORIA BUNSEN will sing at the Concert 
cations respecting ENGAGBMENTS for Snubetion “Chekarth be 4 eee pe ee 


to the care of Messrs DUNCAN DAVISON 
Regent Street, W. pier etx? sO ann 


O PROFESSORS.—NOTTING HILL.—Messrs E. C. 


BooskY's large Piano Room can be used for LESSONS by Professors visi 
the neighbourhood, orcan be let for RECITALS,—145, High Street, Notting Hi, We 
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OORE AND BURGESS MINSTREL SONGS.— 
The following new and charming Songs and Ballads, just published by 
the Proprietors, Messrs Moore and Burgess. 
Sing me the songs that I loved long Return of the Exile. 


ago, Glory or the Grave. 
The Piquet, The Alpine Hunter, 
The wild, white rose. Heavenly Voices. 
A boatman’s life for me. Gentle Flowers. 
My Lily. The Buckles on her Shoes. 
Sing, dearest, sing. The Flight of the Birds. 


Ty years ago. . 
May be ordered through any Musicseller, or obtained direct from the Publishers. 
St James’s Hall, post free. 





Post free, One and Sixpence. 


‘ING ME THE SONGS THAT I LOVED LONG AGO. 
' Composed by W. Meyer Lutz. One of the most beautiful and tuneful 
Ballads introduced by the MOORE and BURGESS MINSTRELS for some time 
past. Now being s with immense success at St James's HALL. Can be 
ordered through any Musicseller; or obtained from the Manager of the Moore an 
Burgess Minstrels, St James's Hell. ‘ 


YHE FLIGHT OF THE BIRDS. 
An entirely new and charming Ballad. Words written by Henry S. LeicH, 
. Suitable for Alto, Tenor, or Soprano voices. Now being sung by the MOO. 


and BURGESS MINSTRELS, at St JAmgs’s HALL, with extraordinary success. 


Can be ordered of all Musiesellers; or obtained direct from the Manager of the 
Moore and Burgess Minstrels, St James's Hall. 

EW AND BEAUTIFUL SONGS FOR CHRISTMAS.— 

“ Sing me the songs that I loved long ago,” ‘‘The Flight of the Birds,” 

“ The Piquet,” and “‘ Sing, dearest, << * The greatest successes ever achieved 

by the Moore and Burgess Minstrels. be ordered through all Musicsellers ; 

and of the Publishers, Messrs Moore and Burgess, St James's Hall. Post free, 1s. 64. 


SUNG BY MDME CHRISTINE NILSSON. 


SWEET VILLAGE BELLS. 


The Poetry by the late DESMOND RYAN. 


“| FEAR THY KISSES, GENTLE MAIDEN.” 


Tue Porrry sy SHELLEY. 
THE MUSIC BY 


J. W. DAVISON. 
PRICE 4s, each, 
LONDON: DUNCAN DAVISON & CO., 244, REGENT STREET, W. 














BRIGHTON CONCERT AGENTS, 
PIANOFORTE AND MUSIOCSELLERS, 
LYON & HALL, 


WARWICK MANSION, 
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DME ROSE HERSEE has returned to Town. All 


Letters to be addressed to Lee Place, Lewisham, S.E. 


R F. H. CELLI (Carl Rosa Opera Company), Disen- 
gaged until March 11th. All Letters respecting ENGAGEMENTS for Con- 
cert, Oratorio, Opera, &c., &c., to be addressed—Care of STANLEY LUCAS & CO., 
84, New Bond Street, W. 


He REICHARDT requests that, for the future, all 
Letters be addressed to him—No, 18, Brompton Crescent, 8. W., instead of 
Thurloe Cottage. 


\ ISS BLANCHE LUCAS (Soprano) at liberty for EN- 
GAGEMENTS for Oratorios and Concerts, Address—24, Grosvenor Road, 
St George's Square, 8. W. 


Ms W. DORRELL begs to announce his Return to 


London, from Sussex. 
25, Lower Seymour Street, Portman Square, Feb, 1. 


\ ISS MANETTI can accept ENGAGEMENTS for 


Oratorio or Concerts, and requests all communications to be addressed to 
11, Queen Square, Bloomsbury, Ww.c. 


M NIEDZIELSKI, having finished his Provincial Tour, 
¢ can now accept ENGAGEMENTS, Singly, or with his Vocal and 
Instrumental Concert Party, in London or the Country. The Coventry Standard 
says: ‘‘The great Polish violinist, M. Niedzielski, cannot be too highly praised,” 
&c, The Sunderland Herald: ‘M, Niedzielski ‘displayed an astounding power 
over his instrument,” &c. The Brighton Gazette: ‘‘M. J. Niedzielski played some 
admirable solos on the violin.” M. J, Niedzielski was received by the Queen of 
Spain at Paris. Address, care of DUNCAN DAVISON & CoO., 244, Regent Street, W. 


T oon OF MUSIC (A First Book on the). By Louisa 


Gipson. Second Edition in Press. ‘‘A clear explanation of elementary 
matters essential to a pianist.”—Prof. G. A. MACFARREN. “It cannot but prove a 
great help to all who teach music to beginners.”"—Mdme S. DoLBy. ‘I am per- 
fectly charmed with the book, and shall recommend it as a duty.”—Dr BENNETT 
GILBERT. ‘‘I think so highly of it, that I would advise every student beginning 
music to study your book.”—F. B, JEWSON, Esq., Prof. R.A.M. ‘‘ I would earnestly 
advise many so-called teachers to study the work well.”—Dr W. H. LONGHURST, 
Org. Cath., Canterbury. London: MOFFATT, PAIGE & CO., Paternoster Buildings. 


RIMMEL'S NEW PERFUMED VALENTINES. 
Y HEART IS THINE. A Ballad. Written by Miss 


BRADDON, Music by Miss PHILP. 28. 6d.; by post for31 stamps. The 
Leap Year, Home Ties, Valentine Fan, Bengalese, ounded Heart, Caledonian, 
Hibernian, "and 100 other sorts, from 1s, to £20, Detailed list on application to 
EUGENE RIMMeL, 96, Strand; 128, Regent Street; and 24, Cornhill. 





























= MUSIC, Edited by Dr G. A. Macrarren. New 
Numbers now ready. Price One Penny each, 
SOLDIER’S LOVE. Kucken. T.T.B.B.. fe oe oo ek. 
THREE MERRY CHAFERS, Tavunn. T.T.B.B. ss on -- 1d, 
COME ON, JOLLY HEARTS, Hayes, T.T.B. - ‘s = ae 
DAME DURDEN. S.A.T.B 1d. 


Lists post free, Order Dr Macfarren’s Editions. HoLuis & “Co., 63, Ebury 
— Belgravia, S.W. N.B.—‘‘IN THE WOOD” (KucKeEn) will be ready ina 
ew days, . 





NEW AND POPULAR SONGS. 


“THE MOUNTEBANK.” By Vivien. Sung by Mr Santley. (10th Edition) 4s, 
‘THE LOVER AND THE STAR.” P, D. GUGLIELMO, Sung by Mdlle Liebhart 4s. 


““FAR AWAY.” (New Edition) : . - - - 48. 
“UP FOR THE KING” (in B flat and D). ALynxp PLUMPTON - . - &. 
“GOOD BYE.” G.A.MACPARREN- - - - = + += « «© &, 


‘“‘THE FLOWER GIRL.” G. B. ALLEN i ey “er tee ome ee 


“THE LITTLE ROAMER.” Do. SSS aig a “es eee 
‘HONOUR BRIGHT.” J.L.HatTroN - - - - - «+ «+ « 8 
“THE MERRY MAID.” * Dz eereemeeees Tn 
Mdille Liebhart = . f . “ nee wat ~ by 38. 
N=W MUSIC FOR ORGAN (with Pedal Obbligato). 
“FESTIVAL MARCH.” By ALFREDJ. DYE - .- - « & 


“MARCHE HEROIQUE.” By J. BRADFORD, Mus. Bac., Oxon, 
by permission, to Dr Spark, Leeds) - 
All Post Free at Halt Price. 


MUSIC—Engraved, Printed, and Published, in the best foie, at 
unusually low prices, or by mutual arrangement, Send for an Estimate. 


(Dedicated, 
- = oh, 


SIMPSON & CO., 33, Argyll Street, Regent Street. W. 
DEDICATED TO THE PROFESSORS OF THE ROYAL ACADEMY OF MUSIC. 
SIX STUDIES FOR THE PIANOFORTE. 
(FOR ADVANCED PERFORMERS. ) 

By IGNACE GIBSONE. 





No, 1, The Swallow .. 3 No. 4, Whither shall I fiy ? oo 
2. The Fountain ., ae 5. Rocked tosleep .. oo 
3, Spinnlied .. - 2 6. The Restless Sea... sa, 


London; STANLEY Lucas, WEBER & Co., 84, New Bond St., & 3084, Oxford St, 








Published This Day, 
“A MOTHER’S LOVE.” 
SONG. 
The Words by MARIA X. HAYES. 
The Music by WILFORD MORGAN. 


Price 48. 


London: DUNCAN DAVISON & CO., 244, Regent Street, W. 





Just Published (with English Words), 
“LE SOIR.” 
(THE EVENING HOUR.) ' 
Sung by MpLLE TIETJENS. 
Composed by JACQUES BLUMENTHAL. 
The English Words by MARIA X. HAYES. 
Price 4s. 


DUNCAN DAVISON & Co., 244, Regent Street, W. 


London : 





Just Published (with English Words. ) 
‘‘PAUVRE FILLE, PAUVRE FLEUR.” 
(THE MAIDEN AND THE ROSE.) 
Composed by JACQUES BLUMENTHAL. 
Price 4s. 

London : DUNCAN DAVISON & Co., 244, Regent Street, W. 





IMPORTANT TO STUDENTS OF THE PIANOFORTE, 


EXERCISES FOR THE PIANOFORTE. 
Consisting of— 
“FINGERING BY EXTENSION AND CONTRACTION "—“ THE CHROMATIC 
SCALE ”"—“ OCTAVES AND ARPEGGIOS, 
Composed by Sir JULIUS BENEDICT. 
Price 4s. 
London: DUNCAN DAVISON & Co., 244, Regent Street, W. 


Just Published. 


“ALICE.” 
Transcription trds-facile de la Romance de J, AscHER, “ALICE, WHERE 
ART THOU?” pour le Pianoforte.” 
Par L. STREABBOG. 
Price 2s, 6d, 
Mayence and Brussels: Scnotr & Co, 
DUNCAN DAVISON & CO., 244, Regent Street, W. 





London : 
FRANCESCO BERGER'S VOCAL COMPOSITIONS. 
SIX SONGS FOR VOICE AND PIANO. 














1. “FALLEN LEAVES.” Song for Contralto..Poetry by OWEN MEREDITH 4s, 
2. ‘CLEANSING FIRES,” Do, for Mezzo-Soprano ....ADELAIDE PROCTOR 4s. 
S&S. “WAYWARD WIND.” D0, G0. ....cccccrvecccncccecs GEORGE MOORE 4s. 
6, "TO Ri Bee. DOO, |, 5... ccecscvcevscvcceren THomas Hoop 4s. 
6. ‘‘THE STRAY LEAFLET.” Do, do. .............. AMELIA B, EpwWArDS 4s. 
6. “DON’T WHISTLE NEAR THE DOOR. ae | SS JAMES ONIONS 4s. 
THREE SACRED SONGS. 
1, “THY WAY, oy MINE, O LORD W  sadncevaste! aa vheacuss viahionibl 38. 
©. “LGMEEN OUR DAMMIIIIE” 0... 5c0es+pecccstsessessenessesesces 38. 
3. “BEHOLD, I STAND AT THE DOOR AND KNOCK” ..............4- 38, 
Composed by FRANCESCO BERGER. 
London: DUNCAN DAVISON & CO., 244, Regent Street, W. 
NEW EDITION. 
VALSES DE SALON. 
POUR LE PIANOFORTE, 
No.1. “VALSE MILITAIRE” .. .. price 2s. 6d. 
2 ‘L'IMPERATRICE” (Valse favorite)... 2s. 6d, 
3. ‘*LES PERLES” (Deux Valses) a . 2s, 6d, 4 
COMPOSEES PAR ’ 
WILLLIAM VINCENT WALLACE. 
London: DUNCAN DAVISON & Oo., 244, Regent Street, W. 
NEW HARP MUSIC. 
ENGLISH MELODIES. 
Arranged for the HARP SOLO. 
By CHARLES OBERTHUR. 

Book 2 contains : “‘The Beggar Girl” —“ It’s my delight on a shiny night’’—‘‘ Oh 

dear, what can the matter be?” 
Book 3 contains: “A lovely lass to a Friar came ''—‘‘ Come, lasses and lads”— 

“The bunt is up.” 
BOOK 4 contains: ‘ The Green Lanes of England"—‘The Merry Milkmaids”— 

‘The College Hornpipe.” 
Price 58. each, 


London; DUNCAN DAVISON & CO,, 244, Regent Street; and STANLEY LUCAS, 
Weese & o., New Bond Street. 


CARL HASLINGER, qm Tobias, 
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At the Opera. 


Tenore. Basso, 











€ flat helow the lines. 


Mezzo-Soprano. 





Con sentimento within the lines. 





Su the Orchestra. 




















MUSICAL MEANDERINGS. 
(To the Editor of the ‘* Musical World.’”’) 


Str,—Flamingo’s long and strangely obscure letter in answer to 
my simple request for a somewhat more substantial justification of 
his Muswell Hill advertisement, inserted in your issue of January Ist, 
under the heading of ‘‘ Musical Meanderings,” contains the following 
remarkable features :— 


1, A Latin quotation from Ovid. 

2. A vow to remain faithful to his opinion that none of all existing 
orchestras, save that of the Alexandra Palace, play properly. 

3. A quotation from Tacitus of Mucianus. 

4. A promise to be still more obnoxious to Mr Manns if that little 
Countryman of Bismarck does not hold his tongue. 

5. Something about “ spirit” and “ matter.” 

6. A penny-worth of ‘sincere recognition of Mr Manns’ musical 
ability.” (This had evidently been looked up in one of the Muswell 
Hill strong boxes when the ‘‘ Musical Meanderings” were penned. ) 

7. A quotation from Bacon, 

8. A few assumptions about a conductor and his bdton, (of course 
in acknowledgment of Mr Manns’ influence in matters of good 
music at the Crystal Palace—? 2). 

9. Something about the mental laws originated by the Stagirite, 
and so aptly termed by Sir W. Hamilton “the law of redintegration.” 

10. Two words of real, genuine Greek, (which may be Hebrew or 
Chinese for what I know). 

11. Some more allusions to the mental laws of the Stagirite. 

12. Two words and a half of real French. 

13. Something about a Merchant & Co., and a conductor’s skill, 

_ 14. Something about Mr Manns’ eminent compatriot conductors— 
inculcation of absolutism—individuality—tyranny—competitive ex- 
amination of conductor before he can establish his right to control 





| the individualities of the members of his band—and lots of still 
| greater nonsense. 
| 15. An explanation why Mr Manns is musical director at the 
Crystal Palace. 

16. One word of genuine Italian. 

17. Nothing in reply to Mr Manns’ letter of the 15th January. 


Now, as a detailed reply to all these items would fairly fill the 
whole of your journal, I will confine myself to dwell only on No. 
15 (with a slight side-glance at No. 9) and No. 5. 

(No. 15.) Flamingo says that I am where I am because Germany 
requires superior men for her posts of musical honour. Now, bring- 
ing the mischievous process of ‘‘the mental laws originated by the 
Stagirite” to bear upon this assumption, it suggests nothing less than 
an open accusation against either the competency or integrity of his 
(Flamingo’s) compatriot musical critics, because they have assigned to 
the C. P. Saturday Concerts an honourable place in the front row of 
European Concerts, and praised me for my share in their excellence. 
However, Flamingo’s glove was speedily picked up and flung back to 
him. Honour has been given where it was due, and no more need 
be said about it here. 

(No. 5.) Flamingo seems to occupy himself a good deal with 
problems about ‘‘ spirit and matter.” 

It is a great pity that his “spirit” in the “ matter” of Alexandra 
v. Crystal Palace is so decidedly a spirit of injustice against the latter, 
which I must advise him to put out of sight with the rest of the evil 
agencies which inspired his musical meanderings. They had better 
be banished into some obscure nook in the Muswell Hill Park, where, 
at midnight hours, they may enjoy the jolly game of “ Kiss in the 
Ring,” under one of the big trees, without molesting in future any 
non-Muswell Hill musicians, and, more especially, leave in peace such 
an humble mortal as, Mr Editor, yours respectfully, 

Aveust Manns, of the Crystal Palace, 
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PARIS SCRAPS, 
(From our Parisian Scrapper.) 


The weather is better than it was, but the political atmosphere 
is more disturbed, so that managers are still loud in their com- 
plaints about bad business. People’s heads are so full of the 
Senatorial elections that they can think of nothing else. The 
consequence is that, generally speaking, the ‘theatres suffer. But 
there is no rule without an exception, Last Saturday, Don Juan 
brought in more than 21,000 francs to the treasury of the Grand 
Opera. ‘This is not bad, you must allow. ‘Talking of Mozart's 
masterpiece, I must inform you that, this year, Don-Juan-Faure 
will sing not at Covent Garden but at Drury Lane. He quits 
Mr Guy for Mr Mapleson. I think I told you in a former letter 
that the celebrated engagement which was to have been concluded 
between him and Sig. Merelli has ended in smoke. Was the 
whole matter simply a canard or a réclame? Who shall venture 
to offer a decided opinion upon so ticklish a point ? 

It is not only the frescoes of the English Houses of Parliament 
which are not in as satisfactory a state as could be desired. M. 
Baudry’s fine paintings in the grand foyer or saloon of the Grand 
Opera threaten soon to become things of the past, unless measures 
are at once taken for their preservation. The gas has affected them 
badly, and their bright colouring has suffered very much. In a 
few years they will be utterly ruined, if left where they are. The 
Marquis de Chenneviéres, Director of the School of Fine Arts, 
proposes to substitute for them copies executed by pupils of the 
above institution. He would meet the expense by three successive 
annual grants, of 25,000 francs each, taken from the funds at the 
disposal of the Minister of Fine Arts. He would remove the 
original paintings to some museum or other suitable locality, where 
they would be comparatively safe from atmospheric influences, 
The gas of the foyer might then exercise its pernicious effects 
upon the copies, which could be renewed from time to time. 
Another plan put forward is to replace the original paintings by 
copies in mosaic. Those who advocate this plan point to the mar- 
vellous success of what is called the Venetian avant-fuyer, or 
ante-saloon, at the Operahouse, which said avant-foyer, with the 
judicious employment of a little soap and water, may laugh the 
destructive action of gas to scorn. As yet nothing decisive has 
been resolved on, 

The attractions lately at the Opéra-Comique have been Richard 
Caur de Lion, Le Voyage en Chine, Mignon, Haydée, Les Noces de 
Jeannette, Le Calife de Bagdad, Le Chalet, Le Nouveau Seigneur, 
and Bonsoir, Voisin. 

M. du Locle has come to an agreement with MM. Meilhac and 
Halévy to supply M. Massenet with a three-act ‘‘ poem,” otherwise : 
libretto, M. Gondinet is reported to have undertaken the same 
obligation with regard to M. Léo Delibes. M.du Locle enjoys 
the reputation of being a clever manager—as managers go—but I 
cannot help thinking that this system of ordering librettos and 
scores, a8 one would order a coat or a pair of boots, is a mistake. 
It very much resembles buying a pig in a poke. 

At the future Théatre-Lyrique, M. Albert Vizentini continues 
engaging new artists and accepting fresh operas. ‘The rehearsals 
of Dimitri have already commenced. M. Albert Vizentini 
evidently means business, as the saying is, and proportionate 
delight is manifested by the generation of young composers, 
whose name is legion. } 

La petite Mariée is another exceptional instance of a work 
which is not affected by the prevailing depression under which 
things theatrical are, for the moment, labouring here. It has 
attained its fiftieth performance without any falling off either in 
its attraction or its receipts, ‘This is something almost unpre- 
cedented. If rumour can be trusted, the manager of the Renais- 
sance, M, Victor Koning, is so well pleased, that he has secured 
for the future M. C, Lecocq’s exclusive services. 

The performances got up by Sig. Rossi for Frédéric Lemaitre 
did not come off in consequence of the veteran actor’s death. He 
died, as you, doubtless, already know, from a cancer in the tongue, 
after several months’ suffering. ‘The religious service was cele- 
brated in the small church of St. Martin. MM. Faure, Bosquin, 
Caron, and Grisy, all of the Grand Opera, sang the vocal music. 
The Deceased was buried in the Montmartre Cemetery. The 
cordons of the pall were held by MM. Victor Hugo, Halanzier, 





Duprez, Dumaine, Laferriére, and Baron Taylor. Several speeches 
were made at the grave. 

M. Adrien Laroque writes as follows in the Revue et Gazette 
Musicale : 

‘‘The great actor has just passed away at the age of seventy six. 
It would require a long article to analyse his marvellous talent which 
frequently attained the sublime ; to retrace his restless artistic life ; 
to enumerate so many creations, nearly all of which were triumphs, 
Georges de Germany, in 7'rente Ans, ou la Vie d'un Joueur ; Edgar, 
in the drama of Lucie di Lammermoor ; Robert Macaire; Le 
Chiffonnier de Paris; Kean; Richard d’ Arlington; Ruy Blas; La 
Tour de Nesle ; La Dame de Saint-Tropez ; Don César de Bazan ; 
Toussaint Louverture ; Tragaldabas ; Paillasse ; Le Vieux Caporal ; 
André Gérard. ete.—what a number of —_ all differing from 
each other, but with whom he completely identified himself, thanks 
to his unrivalled art ! His gestures were full of broad dignity ; his 
delivery was penetrating ; and his presence was —.. He could 
weep and laugh himself and make others do as he did; his eyes 
flashed fire ; his expressive face pourtrayed his feelings ; his outbursts 
of anger were terrible ; and his periods of silence, at times, even 
more 80. 

For some years he was only the shadow of his former self ; the 
pale reflection of immense individuality. But no performance ever 
came to a close without some splendid touch of what he once was ; 
without the old lion’s rousing himself, and making himself majesti- 
cally heard. He was the King of Drama, as T. who foresaw 
what he would become, was the King of Tragedy. The performance 
projected for his benefit—or, in his honour, as the bills put it—will 
probably not take place, unless it be carried out with a modified 
programme, as a supreme mark of homage paid to an artist whose 
name will live side by side with those of Roscius, Le Kain, Talma, 
and Rachel.” 

I will conclude for to-day with another extract from the same 

‘‘Our wish has been fulfilled, and the Museum of the Conserva- 
tory of Music has acquired Achille Gouffé’s magnificent double-bass, 
a chef-d’euvre of Montagnana, the disciple of Stradivarius, who 
might have signed it himself. This superb instrument is not the 
only one added to the Museum. We remarked also a very fine 
violin, by Duiffoprugcar, which is an exceedingly curious specimen 
of inlaid work ; an authentic violin (large pattern) by Jacob Stainer ; 
as well as a virginals, by Johannes Ruckers, It is dated 1618, and 
ornamented with a rose, which differs from the ordinary shape, the 
only hitherto known. This last-named instrument enuine 
historical value. M. Gustave Chouquet, the Curator of the Museum, 
will give a description of it in one of our next numbers, and, at the 
same time, add something to what we at present know concerning 
the Ruckers of Antwerp. 


—O- 
LUXEMBOURG. 
(From our Correspondent.) 

M. Hippolyte van Acker, formerly one of the best pupils of the 
class conducted by M. Joseph, at the Royal Conservatory, 
Brussels, and recently appointed a professor at the School of Music 
here, has, with one of his colleagues, M. Vermaat, a pianist, organ- 
ised a series of concerts for the performance of Classical Chamber 
Music, which was something entirely new in this town. Among 
the first to attend the concerts, His Royal Highness Prince Henri 
was conspicuous. The pieces played at the two concerts which have 
already taken place include Beethoven’s Sonatas for Pianoforte and 
Violoncello in G and F; Mendelssohn’s Sonata in D; and two 
Gavottes for Violoncello only, by Bach. Chopin is represented by a 
Waltz, Op. 64, and a Nocturne, transcribed for Violoncello by 
Servais. Schubert contributes two small Pieces for Piano; 
Schubert, his ‘‘ Intermezzo all’ Ongarese,” transcribed by Deswert ; 
and Rubenstein, his Grand Sonata in G major, for Piano and 
Violoncello, The Jndépendence Luxembourgeoise says of MM. 
Vermaat and van Acker: ‘Unanimous satisfaction has been 
expressed at the step taken by these gentlemen in order to afford the 
lovers of good music an opportunity of hearing the fine works of the 
great composers. The large attendance at the last concert proves 
irrefutably the favour with which the idea has been welcomed. 
The manner in which the works of Beethoven, Chopin, Bach, 
Schumann, and Mendelssohn were interpreted was such as to satisfy 
even those who are most difficult to please. 
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UNIVERSITY OF CAMBRIDGE—DEGREES IN MUSIC. 


1. The University of Cambridge confers the degrees of 
Bachelor and Doctor of Music. The main conditions of either 
degree are the same, namely, that the candidate be a member of 
some college*; and that he satisfy the Professor of Music as to 
his proficiency by composing an exercise (which in the case of a 
Doctor of Music is performed at the appointment of the Vice- 
Chancellor, before the University, at the expense of the candi- 
date), and by passing an examination, vivd voce and on paper, in 
the theory and practice of music, 

2. For the degree of Bachelor of Music, it is required that the 
exercise be a composition on a sacred or secular subject, to 
occupy twenty minutes in performance, and fulfilling the follow- 
ing conditions :—- 

(a) That it comprise some portion for a solo voice, and some por- 
tion for a chorus of five real vocal parts ; 

(b) That it comprise some specimens of canon and of fugue ; 

(c) That the whole have an accompaniment for a band of bowed 
instruments only. 


3. For the degree of Doctor of Music, it is required that the 
exercise be a composition on a sacred or secular subject, to occupy 
forty minutes in performance, and fulfilling the following con- 
ditions :— 

(a) That it comprise some portion for one or more solo voices, and 
some portion for a chorus of eight real vocal parts ; 

(b) That it comprise some specimens of canon and of fugue ; 

(c) That it comprise an instrumental overture, or an interlude, in 
the form of the first movement of a symphony or sonata ; 

(d) That the whole (except some single piece be for voices alone) 
have an accompaniment for a full band. 

4, The aim of the exercise in both cases should be to exhibit 
the candidate's scholarship in the specified particulars rather than 
to produce an effect upon a general audience in public perform- 
ance. It is highly desirable that the prescribed limitations be 
strictly observed as to the length of the exercise, and as to the 
instruments for which it is written ; excess in either point will 
not conduce to the candidate’s acceptance in the examination. 
The example of canon given in the exercise should be “ per- 
petual” or “ infinite.” 

5. In cases of extraordinary merit, and mostly when the candi- 
date may have attained a high reputation in the art before offer- 
ing himself for the degree, a candidate may pass at once to the 
degree of Doctor of Music without having previously taken that 
of Bachelor. 

6, There is an annual examination of candidates for both 
degrees towards the end of the Michaelmas term, notice of which 
will be published in the University Reporter at the beginning of 
the term. Exercises for degrees must be sent to the Professor, 
at his residence, 7, Hamilton Terrace, London, N.W., on or 
before the first day of October. When the Professor has signi- 
fied his approval of the exercise, the candidate may present 
himself for examination. 

; = The examination for Bachelor includes the following sub- 
jects :— 

(2) Harmony. 

(4) Counterpoint, in not more than five parts. 

(c) Canon in two parts, 


(¢) Fugue in two parts, especially as to the relation of subject and 
answer. 

(e) Form in composition. 

(/) The pitch and quality of the stops of the organ. 

(y) Such knowledge of the quality, pitch, and compass of orches- 
tral instruments as is necessary for reading from score. 

(h) The analysis of some classical composition, the name of which 
will be announced together with the day for the examination. 


; : The examination for Doctor includes the following sub- 
jects :— 

(a) The most advanced points of harmony. 
_ (4) Counterpoint, in not more than eight parts. 





2 * Any person wishing to be admitted a member of a college must send to the 
Tutor of the college he has fixed upon his name and address, and a certificate 
from some M.A. of Oxford or Cambridge, drawn up in the following form: 

I hereby certify that I have examined A. B., and I consider him 
qualified, both in manners and learning, to be admitted a member of 
the University of Cambridge.” 








(c) Canon in various intervals, and in three or more parts. 

(d) Fugue in many parts, including double-fugue. 

(e) Form in composition. 

(f) Instrumentation. 

(g) The analysis of some more complicated composition than in the 
examination for Bachelor, the name of which will be announced 
together with the day for examination. 

(hk) Harmonies. 

9. For both degrees the exercise must be accompanied with a 
written declaration, signed by the candidate, that the work is his 
own unaided composition. 

10. For a text-book on the subject of harmony, candidates are 
referred to A Treatise on Harmony by Alfred Day (Harrison), or 
to Six Lectures on Harmony by the Professor (Longman), or to 
Rudiments of Harmony by the same (Cramer). 

11. Successful candidates for either degree are required to 
deposit in the University library a complete fair copy of the com- 
positions approved as exercises. 

12, ‘The following fees are paid by candidates on their admis- 
sion to degrees in music, to the University chest. 


( When the candidate is Mus. B.) 
For the degree of Mus. D.___... He seein 

* ( When the candidate has no degree in Music ). 
Beyond the above, candidates in music pay a fee to the college 
in which they enter their names as students; also a fee to the 
college on taking a degree. The amount of these fees varies at 
different colleges, from £5 downwards on entering ; and from £10 
and £12 downwards, respectively, on taking the degrees of Mus. 

B. and Mus. D. G. A. Macrarren, Mus. Doc. 

Professor of Music. 


£8. 4, 

For the degree of Mus. B. - § 0 0 
For the degree of Mus. D. 10 0 0 
0 0 


Trinity College, January, 1876. 
—o— 
Br Von Bulow. 
(From the New York ‘‘ Musical Trade Review.” ) 

Dr von Butow was in New York, at the 
Windsor Hotel, on Sunday, having come 
from Boston, where he had given six 
concerts with great and satisfactory results 
not only to the public and the treasurer 
but to himself. He considers Mr Liste- 
mann and the whole quartet who played 
with him most conscientious artists, and 
since the performance is the thing with 
him, he is as happy as a king. Dr von 
Biilow has, per contract, one hundred and 
seventy-two concerts tu play upto June 16. Sixty are now given, 
one hundred and twelve remain to be got through. By the end 
of June the Doctor will be at liberty to accept any engagement as 
conductor or critic, or in any of his various capacities. Not that 
he wishes for anything of the kind ; he only replied to a question 
whether he would not lead an orchestra here: ‘‘ No, not during 
my engagement asa pianist. First of all, there is a good orchestra 
with a good leader (alluding to Thomas) here, and I do not like 
to tread upon the toes of other people, nor do I very patiently 
allow other people to tread on mine ; and then, after having 
played one hundred and seventy-two concerts, | shall want some 
rest, I shall not go to Europe at once. I shall remain and rest 
a little before I swim again ; if then something particular should 
turn up, I do not know what I mightdo. I like leading ; I might 
form au orchestra, particularly if I am able to get it together after 
my own ideas, intermixing nationalities as much as I can. I 
would lead Beethoven, Mendelssohn, Haydn in the first part, and 
in the second you may guess whose compositions. I wont tell 
you,” We know, but shall not betray the confidence, though it 
would surprise all our readers. 





Bremen.—Herr George Vierling’s latest composition for vocal 
soloists, chorus, and orchestra, Die Sabinerinnen, words by Herr 
Arthur Fitger, has been very successfully produced under the direc- 
tion of Herr Rheinthaler. The composer was obliged to come for- 


ward several times and bow his thanks amid continuous and enthu- 
siastic applause. 
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COPPIN AND COPYRIGHT IN AUSTRALIA. 

(Extracts from ‘ The Melbourne Argus,” November Sth, 1875.) 

Our readers are aware that Mr Coppin, besides being one of the 
Managers of the Theatre Royal, is the Australian Agent of the 
Dramatic Author’s Association of Great Britain, as also of Mr 
Boucicault, and other playwrights. Not only so, but he holds a 
power of attorney from the widow of the late Mr Balfe, the com- 
poser, and possibly from other musical composers. 

Mdlle di Murska introduced into one of her concert programmes 
a well-known air from the Bohemian Girl, which has been ground on 
all the barrel-organs in Christendom during the last five-and-twenty 
years, and has survived even that ill-usage. 

Mr Coppin’s solicitors—or rather those of Mrs Balfe—were in- 
structed to write to the lady and to apply for payment of ‘‘ the full 
amount of the benefit or advantage arising from” the performance of 
the song. In reply to this, Mdlle di Murska’s agent tendered forty 
shillings, at the same time intimating that the alleged infringement 
of copyright was committed in ignorance, and, as Mr Lyster only pays 
three guineas as the composer’s fee for the performance of the entire 
opera in which the air occurs, it was naturally concluded that this 
offer would be ample. 

Not so; for Mr Coppin, as the representative of Mrs Balfe, gave 
her solicitors instructions to arrest Mdlle di Murska on a writ of 
Ca. Sa., in the event of her attempting to leave the colony, and the 
necessary affidavits were, as we are informed, all prepared. 

It was arranged that the claim sought to be enforced by such 
measure should be compromisel—and upon what terms? Mrs 
Balfe’s solicitors were willing to receive forty shillings on her behalf 
provided Mdlle di Murska would pay their costs, amounting to nine 
guineas, and contribute ten guineas to Mr Coppin’s Australasian 
Dramatic and Musical Association (all of which was paid). 


—_—O-— 


MONDAY POPULAR CONCERTS. 
(From the * Daily Telegraph.”) 

On Monday last two works were added to the extensive reper- 
tory of these concerts, one bearing the name of a master who has 
been dead considerably more than a century, the other that of a 
distinguished musician who was with us as but yesterday, ‘This 
juxtaposition of the old and new, however, involved no conflict 
of opposing principles, no party warfare; no fierce attack upon 
and stubborn defence of artistic canons, Contrast there was, 
apart from the difference that necessarily exists between such 
works, but it simply arose from a liberal development of the 
modern composer of that which may be found in germ through- 
out the works of his predecessor, Sterndale Bennett, to whose 
Sestet in F sharp minor we now refer, was the follower as well as 
the ardent advocate of Bach, whose Toccata and Fugue in G minor 
did duty as the companion piece, Coming a hundred years later, 
the Englishman had a richer musical inheritance, if not a greater 
genius, than the German, but he represented the legitimate 
growth of an art which, in its essentials, knows no change rather 
than anything that may justly be called revolution. Both Bach 
and Bennett were priests at the same altar, ministering each 
according to his light, but not seeking to impose a new ritual 
devised by morbid vanity, or dictated by incompetence to perform 
the “mysteries” of the old. Amateurs of Bach’s music cannot 
be unfamiliar with the ‘Toccata con fuga, although it has no place 
among the well-known ‘“ 48,” and is rarely performed in public. 
The fugue belongs to those examples of the master which best 
demonstrate his ability to combine science and fancy in a har- 
monious aud attractive whole; while the Toccata, if not the very 
best from the came pen, is a capital specimen of its class. ‘That 
such a work should have been unheard at the Monday Popular 
Concerts till now affords a singular testimony to the wealth at 
Mr Chappell’s command ; but its time has come at last, and we 
may hope, from the enthusiastic reception awarded to it, that 
others equally neglected and quite as worthy will follow. Joined 
to this hope is a strong desire that Mdlle Marie Krebs may be at 
hand to pursue the task begun on Monday night. Bach could 


have no more congenial], because no more exact and unpretending, 











exponent. With this modest and conscientious artist there is no 
question of “new readings,” no interposing between audience 
and master of a very dense and opaque personality which hides 
the one from the view of the other. Mdlle Krebs allowed us to 
see Bach as he is, and we were so pleased with the sight that we 
thanked her in terms of enthusiasm—all the reward she de-ired. 
‘Twice after a performance of rare spirit and precision was the 
young artist called back to the platform amid general applause. 
Sterndale Bennett’s Sestet is one of his garly works, having been 
written in 1835, when the composer was but eighteen years of age. 
We are told by the annotator of the programme that it was first 
erformed at the house of the firm of Coventry and Hollier, with 
3ennett himself at the piano, Dragonetti taking the double bass. 
But it would seem to have been previously beard at the Royal 
Academy of Music, and one of the six performers on that occasion 
(Mr Goodban) was among the audience on Monday night, listen- 
ing to it, benigno numine, after a lapse of forty years. Taking 
the Sestet as a whole, we cannot reckon it among the master’s 
noblest works. It lacks the finish and grace which characterise 
Bennett in his highest form ; but all the same are there many 
passages of rare interest and beauty. We refer especially to the 
second subject, and its treatment in the opening Allegro; the 
trio of the Scherzo— a perfect gem ; and to not a few portions of 
the remaining movements, It is the fashion now—for leaden- 
footed justice ultimately catches her prey, whether bent on reward 
or punishment—to hear Beunett’s music with the respect it 
deserves, ‘The performers, Mdlle Krebs, MM, Straus, Ries, 
Zerbini, Piatti, and Reynolds, could uot therefore complain of 
wanting a sympathetic audience. Mendelssobn’s Quartet in D 
major, Op. 44, magnificently “led” by Herr Straus, and 
Chopin’s pretty Introduction and Polonaise for pianoforte 
(Mdile Krebs) and violoncello (Signor ~—— completed the iv- 
strumental selections. The vocalist was Mdlle Liwe, who sang 
Bach’s ‘“ My heart ever faithful,” a ‘‘ Spring song,” by Mr Hubert 
Parry, and Schubert’s “ Hark the lark,” obtaining the marked 
approval of the audience, and being much advantaged by M. 
Zerbini’s finished accompaniment. 

[The “ annotator” is right, and, consequently, Mr Goodban, 
who did not become a student in the Academy of Music until 
about two years later, is, unintentionally, wrong.—Ep. J. W.] 





—0 


Gredat Sudeus Apella. 
NEW VERSION OF THE VERDI-BULOW DIFFERENCE. 

Allow me at this opportunity to say this about von Biilow. 
He has his tocquades, his eccentricities; he has, like every man 
of such exceedingly nervous excitability, moments when he says 
things which make a great deal of bad blood, and a man who has 
so many successes « se faire pardonner is sure to be tackled 
instantly on such occasional words. But talking of his criticism on 
Lohengrin in Bologna necessarily recalls to my mind the bad blood 
Biilow’s mot on Verdi’s ‘* Requiem Mass” has produced. Peo- 
ple do not know that if he refused to use the invitation which was 
sent to him, it was not Verdi the composer whom he underrated, 
but Verdi the man whom he hated. And precisely this Lohengrin 
performance is the root of the affair. Dov'’é la donna? (Where's 
the woman ?) was the eternal question of the Neapolitan judge 
whenever a crime was reported to him ; and how often since has 
the question of ‘the woman in the case” been repeated! Ma‘. 
Lucca, the publisher, persuaded Mariani, the great leader, to study, 
rehearse, and conduct Lohengrin, in Bologna, with which she 
hoped to counterbalance the influence of another Italian publisher 
(Ricordi). Mariani, the intimate friend of Verdi, refused, but 
“ce que femme veut, Dien le vent,” and Mariani gave way. Verdi 
never forgave him, and he took the most cruel, heartless means 
to wound Mariani to the core, and many believe that Mariani’s 
death is Verdi’s work. ‘The affair is too delicate to be publicly 
discussed ; but von Biilow, the friend and admirer of Mariani, 
indignantly resented Verdi's behaviour, which he, and, I am 
bound to say, many of those who know the details, rightly 
condemned, If, therefore, he would not assist at the performance 
of Verdi’s ‘‘ Requiem,” it was not a mere oddity ; it was a feeling 
of deep regret for the treatment to which his friend had succumbed. 
— Vienna Correspondent of the New York “ Trade Review,” 
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LONDON BALLAD CONCERIS, 


The concert given on Wednesday evening in St James’s Hall, 
under Mr John Boosey’s direction, was one which, taken asa whole, 
deserved to rank among the best of its kind. ‘This may especially 
be said with reference to the artists who appeared. It is not often 
that a performance of ballads engages the services of such vocalists 
as Madame Wynne, Mrs Osgood, Madame Patey, the Sisters 
Badia, Mr Sims Reeves, Mr Lloyd, Mr Maybrick, and Signor 
Foli—one of the strongest companies that could possibly be got 
together for the purpose. Of course the hall was full, and equally 
of course—for the choice of ballads mattered little with such 
favourite singers—the gratification of the large audience was 
everything that could be desired. As usual on these occasions, 
the first part of the programme contained several songs with more 
or less of novelty to enhance their attraction. It was no new 
thing, however, which first met with special favour, but a work 
as well known as Sullivan’s “ Let me dream again,” which, sung 
by Madame Wynne in her most impassioned style, met with a 
very general and hearty encore. The turn of the novelties then 
came, a warm reception being given to Eayres’s ‘‘ Ever thine,” 
sung by Mr Lloyd, and therefore heard to great advantage, but 
recommended no less by the charm of truly pretty words and 
music. A repetition was demanded, but refused for reasons 
which, encores being in vogue for the moment, were not parti- 
cularly clear. Equal success was gained by Mad. Patey for 
Cowen’s “ Almost,” a sequel to “‘ It was a dream,” and, though 
written in musicianly fashion, about as valuable by comparison as 
sequels usually are. Mad. Patey’s beautiful voice and broad, 
effective style are, however, able to recommend anything. No 
less than four encores followed in the course of the first part— 
the songs thus honoured being Cowen’s “ Aubade” (Mr Sims 
Reeves), Blumenthal’s ‘Love, the pilgrim” (Mrs Osgood), 
Sullivan’s “ Sleep, my love, sleep” (Mad. Patey), and Cooke’s 
duet, ‘‘ Love and war,” which was given by Mr Lloyd and Signor 
Foli with great effect. Coming to the second part, we have to 
note another series of honours awarded by the enthusiastic audience, 
Asked to repeat “Come into the garden, Maud,” amid the 
strongest expressions of delight, Mr Sims Reeves gave ‘“ Tom 
Bowling.” Mad. Patey was recalled after ‘*Oh, no, we never 
mention her,” and Mr Lloyd after ‘The anchor’s weighed,” but 
a recall did not suffice to mark approval of Mrs Osgvod, the 
singer of a pretty song, ‘‘ When the heart is young,” by Dudley 
Buck, an American composer. This had to be repeated, and 
Signor Foli might have sung again Loder’s “ Diver” without mis- 
interpreting the applause it gained. Such were the prominent 
features of the evening, but a good deal might be said of other 
doings—of the charming duet-singing of the Sisters Badia, who, 
in music, seem to have but one mind; of the pianoforte solos of 
Miss Lillie Albrecht, light in style, but fluently played; and of 
the excellent concerted pieces contributed by the London Vocal 
Union, which, besides varying the proceedings, added immensely 


- to their value. The accompanists were, as usual, Mr Sydney 


Naylor and Herr Meyer Lutz.—Daily Telegraph, January 28. 


FRANKFOR?-ON-THE-MAtNE, —Mdlle Virginie Gung'l, daughter of 
the well-known Joseph Gung'l, is engaged at the Stadttheater. Her 
engagement begins in the summer. The young lady has hitherto 
been a member of the company at the Grand Du Theatre, Schwerin, 
where she has sung the principal parts in Meyerbeerian and Wag- 
nerian operas, 

Lerrsic.—The programme at one of the most recent Gewandhaus 
Concerts was exceedingly curious, being entirely devoted to French 
music from the earliest times down to the present day. It com- 
menced with three popular melodies arranged for chorus, the most 
ancient being the celebrated: ‘‘Chantons, je vous en prie” 
(1559) ; then came overture, Méhul (1763—1817), for the opera: La 
Chasse du jeune Henri (1796 or 1797) ; baryton air, Adrian Boiéldieu 
(1775—1834), from the opera: Les Voitwres Versées (1803—1810) ; 
“Chaconne,” Pierre Alexandre Monsigny (1729—1817), from the 
opera, Aline, Reine de Golconde (1766); ‘‘ Rigaudon,” Jean-Philip 
Rameau (1683—1764), from the opera : Dardanus (1732), and the 
ballet from Hippolyte et Aricie (1702) ; concluding with the ballet of 
Queen Mab, from Roméo et Juliette, by Gounod. ‘The second part of 
the programme was devoted to Berlioz’s symphony of Harold en 
rg produced at Paris in 1834, and never since again performed 
in France, 





SIMS REEVES. 

The other noticeable feature in the concert (Monday Popular) was 
the singing of Mr Sims Reeves. His execution of the great recitative 
(from Jephtha), ‘‘ Deeper and deeper still,” and the following air, 
‘‘ Waft her, angels, through the sky,” was a specimen of the highest 
kind of vocal art. It is deeply to be regretted that, owing to the 
extreme delicacy and susceptibility of this incomparable artist’s vocal 
organ, the public hear less of him than they could wish. No one 
can have more cause to regret the fact than himself, seeing that he 
has been the loser of many thousands of pounds from his occasional 
inability to sing in public. But, thanks to his conscientious and 
resolute determination not to sing unless able to do himself justice, 
he is never heard without awakening delight. No one has heard 
him sing out of tune; no one ever heard him phrase badly, from 
physical weakness. His vocalisation is always masterly, in the 
highest sense of the word ; and while the beauty of his vocal timbre, 
his clearness of articulation, and command of expression, render his 
singing a delight to musical amateurs, his vocal method, his manage- 
ment of the breath, his matchless phrasing, render his performances 
an invaluable source of instruction to vocal students. It is needless 
to expatiate on his admirable performance in the great Handel scena, 
or in the subsequent setting, by Mr Berthold Tours, of Longfellow’s 
‘*Stars of the Summer Night.” In each he maintained his reputa- 
tion as the first of living vocalists, and elicited fervent applause from 
the largest audience of the season.—Observer, January 30. 


—— 


M. FAURE. 
(From ‘‘ L’ Europe Artiste,” Jan. 30.) 

Several of the self-denominated ‘‘ best informed ” journals in Paris 
announced the engagement of M. Faure by M. Merelli, and now 
inform us that it has been cancelled. We assert, then—no offence 
to the ‘‘best informed” journals—that the engagement Faure- 
Merelli never existed ; because the contract was never signed 
by M. Faure, but merely forwarded to him by M. Merelli, We 
subjoin, moreover, the following information, which the ‘best 
informed ” journals have not yet given :—M. Faure leaves the Opera, 
as it has already been stated, on the 30th March; will sing in London 
for the summer season ; and commence, in October, a grand tour 
through France, Belgium, and Holland, beginning with a concert, 
and finishing with an operatic tour. MM. Merelli, Strakosch, and 
Ullmann have nothing to do with the management of this tour. 
M. Faure considers, with reason, that he wants no impresario to 
secure his success, either in France or abroad. 

—v_Oor— 
Br Von Bulow and the Hats. 
(To the Editor of the “Musical World.”) 

Srr,—The Brooklyn Argus states of the effect of von Biilow’s music 
on rats—‘‘If Apollo’s lyre in ancient days could ‘make huge levia- 
thans forsake unsounded depths to dance on sands,’ the playing of von 
Biilow can, even in this prosaic ninteenth century, roduce results 
as wonderful. Last evening it charmed the rats of the Academy of 
Music to such an extent that they forsook the cellars and appeared 
on the stage. Several of them were seen to come out, listen, dis- 
appear again, come back, and sore of the boldest even ventured as 
far as the piano, and ran around it. The above is an actual fact, as 
can be attested by numbers of the audience who witnessed the 
strange sight. One gentleman avers that he saw an old grey-bearded 
rat nod his head approvingly, and beat time to the music with his 
forepaws ; but then New- Year’s-day is only past about four or five 


days.” 
I can well understand the astonishment of the rats, if Dr von Biilow 


was playing Beethoven at Brooklyn as he used to play it here.—C. 








Hanover.—Herr Goetz’s opera, Der Widerspenstigen Zihmung, 
has not been as successful here as elsewhere. The next novelty will 
be Die Falkensteiner, by J. H. Franz.—R. Schumann’s oratorio, 
Paradies und Peri, was performed at the fourth Subscription Con- 
cert. The principal singers were Mad. Koch and Dr Gunz. The 
choruses were sung by the members of the Academy of Music. Herr 


Bott conducted. 
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MONDAY POPULAR CONCERTS, 


ST JAMES’S HALL. 





EIGHTEENTH SEASON, 1875-76. 


DrrEcTOR—MR 8, ARTHUR CHAPPELL. 





THE TWENTY-FIRST CONCERT OF THE SEASON 


WILL TAKE PLACE ON 


MONDAY EVENING, FEBRUARY 7, 1876. 
To commence at Eight o'clock prgcisely. 





Programme. 
PART I. 


QUARTET in A minor, Op. 41, No. 1, for two violins, viola, and 
violoncello—Mdme NorMAN- NERUDA, MM. L, RIEs, ZERBINI, 


and PIATTI oe i oe “ .. Schumann, 
SONG, “ La gloria sola”. Mr GREAVES * .. Handel, 
SONATA in C minor, for pianoforte alone (first time at the vines 
lar Concerts)—Mdlle MAriz KREBS ate .. Schubert 
PART II. 


SONATA in C major, for pianoforte and violoncello (first time at 
the Popular Concerts )—Mdlle MARIE KREBS and Signor Piatti /andel, 


SONG, ‘‘ Love leads to battle”"—Mr GREAVES = ‘ .. Buononeini, 
SONATA in F major, Op. 24, for pianoforts and violin—Mdlle 
MARIE Kreps and Mdme NoRMAN-NERUDA ee oe .. Beethoven, 
Conductor oe > oe ny .. Sir JuLivs BENepicT. 





SATURDAY POPULAR CONCERTS. 





SATURDAY AFTERNOON, FEBRUARY 5, 1876. 
To commence at Three o'clock precisely. 


Programme. 
QUARTET in G major, Op. 1s, No. 2, for two violins, viola, and 
violoncello—Mdme NoRMAN-NERU pA, MM. L, Rigs, Srravs, 
and PIATTI Ke se .. Beethoven, 
SONG, ‘Fair abode of allt my sorrow " (Schone Wieve) os .. Schumann, 
Mr WADMORE, 


SONATA in C major, + Op. 24, for _ alone—Mr CHARLES 
HALLE. , .. Weber. 
SONG, ‘Si tra iceppi” crane —Mr ‘Wanons ee a .. Handel, 


QUARTET in E flat, Op. 6, for pianoforte, violin, viola, and 
violoncello (first time at the Popular Concerts) —Mr CHARL ES 
HALLE, Mdme NORMAN-NERUDA, Herr StrAvs, and ramen 
PIATTI... .. Gernsheim, 


Conductor 1. - aS ne os Str JOLIvs Bane DICT, 


TO CORRESPONDENT 


Dr Curre.—On the contrary. The very commencement of the 
oratorio gave a foretaste of what was to come. After the tenor 
recitative, ‘‘ Now there arose a new king over Egypt” (Mr Kerr 
Gedge), the pathetic double chorus, “And the cialdren of Israel 
sighed "—the sentence first uttered in solo by a contralto (Mad. 
Patey), was sung in such a manner as to leave no doubt that a worthy 
execution of the grandest of choral works was forthcoming. And 
the result was —er 





‘BIRTH. 


On the 3lst ult., the wife of Mr James Hammonp, music-seller, 
5, Vigo Street, of a son. 


N Oo T I Cc E. 

To ADVERTISERS.—7 he Office of the Musica WorLD is at Messrs 
Duncan Davison & Co.'s, 244, Regent Street, corner of Little 
Argyll Street (First Floor). It is requested that Advertisements 
may be sent not later than Thursday. Payment on delivery. 
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Farmer Pornt—I’ve gotten me a book zin’ I zee’d thee last. 

FarMER SQuarE—Yoicks ! what’s ’t all about ? 

FaRMER Pornt—A Dict’nary o’ Terms. 

FARMER SQUARE—Terms—what ov ’un? 

Farmer Pornt— Musical Terms. 
| 
| 
| 


Bt Cadcaster— Market Bay. | 


FARMER SquaRE—Zoons, lad, I can touch t’ organ. 

FarmMER Pornt—Yoicks ! and I can touch t’ fiddle. Have at 
‘un, 

FARMER SquarE—Nay, lad! a Dict’nary o’ Music Terms— | 
look at ’un. 

FARMER SQuARE—Zooks ! it’s braw. Who splaw’d it? 

FARMER Pornt—Two gentlemen o’ t’ s’plice. 

FARMER SquarE—Aye !—but I should like to zee ’em ! 

FarMER Pornt—Here—zee ’em ! 





| 
| 





FARMER SquarE—Zoons ! these gen’lemen have full heads ! 
| FARMER Pornr—Aye, lad! 
FARMER SQuare—lI should loike to zee t’other aide o’ ’em, 
FARMER Pornt—Aye, lad! Like t’other side o’ t’ moon. 
[Exeunt severally to beans. 





Hetters from Eminent Composers. 
No, 6. 
FROM W. STERNDALE BENNETT. 

38, Queensborough Terrace, July lst, 1869. 
My Drar Mrs Davison,—I could not get round to see you on 
Monday night after your so beautifully playing my old concerto. 
You, perhaps, made a greater sensation than ever you did, and all 
the people I have seen since say the same. You may take what I 
say in perfect sincerity. I have reason to be very grateful to you, 
and I must do something new for you for the autumn. I wish you 
would give two or three more chamber concerts, there is yet plenty 

of time. Believe me yours very sincerely, 
WILLIAM STERNDALE BENNETT. 








0 


LADIES’ TRAINING COLLEGE 


Or His Masesty THE Kina OF THE NETHERLANDS, FOR Lyric 
AND Dramatic Art. 

Ne CE the time of kings celebrated in history for the splendour and 

the magnificence of their reign, few sovereigns have exhibited a 
more decided taste for art, and greater solicitude for artists than his 
Majesty William III., the present ruler of the Netherlands. His 
palaces are famed throughout Europe for the art treasures 
of all kinds which they contain ; the renowned picture galleries of 
the country owe much to the Royal munificence; painters and 
sculptors find in the monarch a patron as enlightened as he is generous; 
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every year the saloons of the royal palace at Loo* are the scene of 
brilliant gatherings, at which may be seen all the most eminent 
composers, singers, and virtuosos of the day, and certainly there 
are few connoisseurs who are better judges of music than His 
Majesty William III. It was, also, His Majesty William III. who 
founded the Institution for Lyric and Dramatic Art of which we are 
about to speak, and which is placed under the direction of one of the 
most famous living masters of singing. 

As some of our readers may be aware, this establishment has been 
located at Brussels, in the old Hétel Couteaux, rue Ducale. His 
Majesty, William III., purchased the building not long ago, in order 
to make it a kind of Conservatory for young artists who intend going 
on the stage. Though open only a few months, it is completely 
organised, and has already excited public attention. Having paid 
jt a visit, and having been shown over it by M. Cabel, the Director, 
who welcomed us with that perfect urbanity for which, as a man of 
high breeding, he is so distinguished, we are in a position to furnish 
some interesting details concerning the course of instruction in a 
musical institution, unique, perhaps, of its kind. We may add that 
the musical and dramatic performance, which took place in the large 
room of the Hotel Couteaux, and of which we shall treat at the con- 
clusion of this article, has furnished a standard enabling us to 
measure the happy results to be expected from the instruction 
imparted. 

Even before the foundation of the institution in the Hotel Couteaux 
M. Cabel directed the education of the young lady exhibitioners. 
Among the best pupils of the Brussels Conservatory were a large 
number of young persons who, having displayed genuine aptitude for 
music, had, thanks to pecuniary assistance from the Royal purse, 
come to attend our first school of music. At the present moment, 
there are still several there who have already publicly distinguished 
themselves more than once. 

But, in the case of young girls who intend to embrace the career 
of alyric or dramatic artist, few parents would have consented to 
send them to a foreign town, far from paternal supervision. It was 
necessary, therefore, to hit upon something which, without being a 
nunnery, might be a place where young persons recommended to His 
Majesty’s notice would find, with the comfort an conveniences of 
home, all the security and calm required for study. It was this idea 
which suggested the foundation of the establishment of the rue 
Ducale. Under the vigilant eye of a Manageress, whose duty it is 
to look after all their material requirements, the young ladies are, so 
to speak, in a, boarding-school, where the hours of work are methodi. 
cally regulated in the way most advantageous to their art. Nothing 
has been forgotten. The pupils are the object of, as it were, 
maternal care, They dine together ; they have their hours for work, 
their hours for promenade, and their hours for recreation. Lastly, 
the apartments they occupy have been decorated with really 
luxurious elegance, calculated to excite their good taste. 

And, in truth, for artists, especially dramatic artists, a kind of 
luxury is a necessity.t A certain amount of magnificent surround- 
ings agrees with their aversion for the mean details of life, and flatters 
whatever there may be supra-vulgar and exaggerated in their nature. 
For we must admit exaggeration and paradox in art. A French 
wsthetician was able to say with justice : ‘ Art is only seasonable ex- 
aggeration.” Those, therefore, who propose to follow art, require a 
life somewhat different from that which falls to the lot of mere 
simple mortals ; a superior kind of life, a life of caste, which they 
make for themselves if they do not find it ready-made to their hand, 
and which, by the way, corresponds with their internal intellectual 
life, nourished, as it is, upon all kinds of dreams and ideal phantas- 
magorias, 

This is why artists, attached to things which in the eyes of other 
men are mere nothings, but which occupy sometimes so large a place 





°K is thus that at the performances before His Majesty, there were 
present Liszt, : ta Thomas, Jéréme, Portaels, and many other artistic 
celebrities, 

t It is thus that the King supplies them with splendid costumes for the 
performances at which he is present. 





in their lives, have habits, likings, and passions, not admitting of 
explanation. The fact is, that the nature of artists is a delicate 
nature, essentially absorbing ; it requires its intellectual food to be 
continually renewed, and the slightest event, no matter how trifling, 
frequently exerts an immense influence on it ; an artist’s nature is a 
flower that the lightest breeze causes to bend, but which a drop of 
dew suffices to revive. 

In this respect, therefore, the education of the young ladies is con- 
ducted with a degree of care which it would really be difficult to 
surpass, but the details of which owe their existence and even their 
practical utility to artistic considerations. 

With regard to its intellectual side, the Institution, a perfect 
model of its kind, is no less admirable. It is M. Cabel, the Director, 
who exercises his authority over this branch. The following is the 
exact list of the subjects which the young ladies are required to 
study. The reader will see how many things go to make up the 
education of a lyric or dramatic artist. 

Languages: French literature; grammar, syntax, style, and 
prosody ; Professor, M. de Pouilly.—Music: Solfa, and practical 
study of parts ; Professor, M. Massagé ; singing, elocution, gesture, 
physiognomy, and esthetics ; Professor, M. Cabel. It is obligatory 
on the pupils to study each of the above subjects. Not one of them 
leaves the establishment without being able to embrace every part 
of musical art. Thus, when they go on the stage, the young ladies 
are not simply accomplished singers, but very excellent musicians, 
understanding the music they interpret, and able to give a reason for 
the composer’s idea even in its details, for they learn among other 
things practical harmony. But, independently of this, the elements 
of literature, of style, of prosody, and of the history of literature, 
which form part of their studies, lay a solid foundation for that high 
ntellectual education without which the most expert executant is 
never more than an executant. 

We must add that all these branches of instruction are taught on 
an essentially practical plan. Theory does not suffice exclusively, 
especially in theatrical matters. The rules of art have sometimes to 
submit to stage exigences, and many things which, from a general 
and absolute point of view, seem indicated as necessary, are no 
longer so when they have to be carried out on the boards. There- 
fore, without neglecting theory, it is the aim of M. Cabel and his 
colleagues to present their pupils with musical art as applied to the 
particular purpose forming the object of the institution. For this 
reason, moreover, to the subjects already cited there have been 
added two other branches of study, to which Richard Gagner, in 
his report presented to King Ludwig II. of Bavaria, on the dramatic 
school he wanted to found at Munich, attaches great importance, 
and which, from a theatrical point of view, really possess especial 
value. They are a course of gymnastics and and a course of deport- 
ment ; Professoress, Mad. Deleampo. It is not enough that a lyric 
and dramatic artist should be able to speak and sing. It is neces- 
sary, above all things, that he should be doing upon the stage, that 
is to say, that his gait, his movements, his attitudes, and his ges- 
tures, should reveal the sentiment he has to convey ; in a word, that 
his whole being should express plastically what his singing expresses 
abstractedly. This is a difficult, an exceedingly difficult art. Very 
few artists possess it, and those most liberally endowed by nature 
acquire it only through exercise, through that daily practice which so 
often constitutes the superiority of old actors over young ones, and for 
which there is no substitute save a patient and rational study of the 
expression to be obtained from the movements of the body. Further- 
more, directly they enter M. Cabel’s school, the pupils have to 
practise among themselves on a small stage erected in the house. 
Here they execute every day, under the eye of the Director, frag- 
ments of operas, French and Italian, of comic operas, of tragedies 
and of comedies. The scenes are usually selected by His Majesty 
the King of the Netherlands. Every three years, when they have 
studied a certain time, and completed their course, several of the 
pupils, named by the King, after hearmg them, are admitted to 
take part in a competition held before His Majesty. The prize is a 
gold medal, bearing the etligy of the celebrated Malibran. 
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Such, in a few words, is the organisation and programme of this 
very remarkable Institution, which, despite the short time it has been 
ia existence, has already produced excellent fruit, as was evident to 
ihe persons present at the Soirée given on the 15th inst., by the 
pupils of the establishment, assisted by their compatriots who attend 
the Royal Conservatory. The performance took place before a most 
select audience. Among the representatives of the high aristocracy 
we remarked the Princesse de Ligne; the Prince and Princess de 
Caraman-Chimay ; General Baron Goethals ; Count Octave d’Oultre- 
mont ; the Count and Countess Adrien d’Oultremont ; his Excellency 
the Russian Ministerand the Countess of Bloudoff; his Excellency the 
French Minister and Baroness Baude; their Excellencies the Swedish 
and Norwegian, the Brazilian and theSpanish, Ministers ; the Viscount 
and Viscountess de Bresson ; his Excellency the Portuguese Minister 
and the Countess Thomar; the Count d’Aspremont-Lynden, Minister 
for Foreign Affairs; the Marquis and Marquise de Mailleu; the 
Count and Countess de Béthune; the Count and Countess de 
Villégas; the Baron and Baroness de Constant ; the Count and 
Countess Beauffort ; the Count and Countess van der Straten; the 
Count and Countess van der Delft ; the Count and Countess van der 
Steen ; the Baroness de Mustain ; the Baroness de Failly. There 
were, also, a large number of artistic and other notabilities of the 
capital, including MM. Madou, Charles F. Tschaggeny, Gallait, and 
Baron Slingeneyer, painters; M. F. A. Gevaert, Director of the 
Brussels Conservatory, MM. Aug. Dupont, Joseph Servais, Alphonse 
Mailly, and Maurice Haegeman, a Dutch pianist ; Mad. André Van 
Hasselt; M. Simonis, the sculptor ; M. Paul Devaux, Secretary to the 
King; M. Vanderheyden ; the Dutch composer, M. E. de Hartog, 
etc. 

The programme comprised vocal and instrumental music, tragedy 
and comedy. Hearty applause rewarded the efforts of the instru- 
mental pupils, exhibitioners of his Majesty, MM. Kes, Cats, and 
Schnitzler, who are members of M. Wieniawski’s class, and of M. 
Bouman, a member of the violoncello class presided over by Joseph 
Servais, all highly talented young artists, whose promise and 
virtuosity were admired, a short time since, at the Cercle Artistique. 
Of two pupils of M. C, Vander-Does, at present in M. Aug. Dupont’s 
class, the two Mesdlemoiselles Kiihne, the first exhibited most unex- 
ceptionally good qualities as a pianist in Mendelssohn’s Trio, which 
opened the entertainment, and the second in a Romance bySchumann, 
and in the “‘ Danse des Tambourins,” by M. Aug. Dupont. 

Of the singers educated in M. Cabel’s school, and formerly Royal 
exhibitioners, there are several already engaged at various theatres, 
Among those at present in the Royal Institution, we must begin by 
mentioning Mdlle Timmers, a very remarkable soprano, who gave 
with great facility several important pieces of the programme, but 
who was unfortunately prevented through indisposition from singing 
the grand air of Hamlet ; after her came Madlle de la Mar, an almost 
mature artist, with an excellent delivery, who executed very 
dashingly her part in the duet from Le Domino Noir ; and, lastly, 
Mdlle Van Eps-Reerink, who, in the grand air from Le Pré-aur- 
Cleres, gave much promise of future excellence. To these musical 
pieces were added fragments from Judith, recited in an excellent 
voice, and with a very clear French diction, by Mdlle Timmers, 
seconded by Mdlles Born and Van Eps-Reerink ; a scene from Le 
Tartujfe, played with spirit by Mdlles de la Mar and Degroot, and 
‘La Papillone,” rendered with great animation by Mdlle Van Eps- 

teerink, It was delightful to see these young people, in all the 
freshness of their talent, move about the stage with the ease of old 
actors, and supplementing the natural grace of their age with a 
knowledge of movements which were most charming in their plastic 
effect. M. Massagé, one of the professors in the establishment, 
presided as accompanist, with great taste and talent, at the piano. 
To sum up, the success of the Soirée was very decided, and, we 
must add, legitimate. The performances brought out prominently 
all the excellence resulting from the instruction imparted by M. G. 
Cabel, and demonstrated what may be effected in a short time by 
such an institution, even with the most untractable natures. 





There is, also, another fact which has its weight: the emulation 
reigning among all these talented young persons. This promises 
soon to supply the Low Countries with a school of most remarkable 
artists. It would, however, be difficult for things to be otherwise, 
when the art impulse is given throughout the country by the sove- 
reign himself, to whose generous initiative is due this school for 
dramatic art, a school from which we may expect the most brilliant 
results. But a portion of the success belongs to M. Vander Does, a 
well-known pianist, and the author of a large number of dramatic 
works (see the Biography, by Fétis), highly appreciated beyond the 
frontier, whom the King has appointed a Royal Commissioner of the 
Institution. All honour to His Majesty for having created it. 


—_o——— 


Drs Wind and Eagles. 


Consu.ration No. 2. 

Dr Wixv.—Blowing open this envelope, I find it 
Lucca. 

Dr Eacies.—Pauline? 

Dr Wixnp.—No; Mad. Lucca, the publisher. 

Dr KAGLes.— What of Mad. Lucca, the publisher? 

Dr Wixp.—She forced Mariani to bring out Lohengrin. 

Dr Eacurs.— Well? 

Dr Wixpv.—Verdi didn’t like it. 
\ (Funny Head).—Ha! ha! 
' (Grave Head).—Oh! oh! 
Dr Wrxpv.—Biilow hated not Verdi's Mass. 
yep ae § (Funny Head).—Course not. 
Dr Eaaues ) (hace Mend, ibis Cauda! 
Dr Winv.—He hated Verdi. 
Dr Eacies.—Why ? 
Dr Winp.—He never heard Verdi's Mass, 
stu ) (Comic Head).—By Jingo! 
Dr Eacius V(Grave Head, aye ph me tone).—IMever ! 
Dr Winv.—Cerdi killed Mariani. 
Dr Eacuirs.—How? 
Dr Wixp.—With unkindness—Verdi liked not Lohengrin. 

i , \ (Funny Head).—Vi capisco un poco ! 
Dr Eagies ‘Geaas Moan reflectively).—-Cheredp hangs a tail. 

Dr Winp.—So Biilow, who liked not Verdi, who liked not 
Lohengrin, who liked Mariani, who liked Lohengrin, who liked Mad. 
Lucca, who liked not Ricordi—— 

Dr Eacigs,—Why liked not Ricordi ? 


was Madame 


Dr EAGLES 


Hi! hi! 
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Dr Wiyp.—Ricordi has all a Operas. 
"po (Funny Head).—Hi! hi! 

Dr EAcies Anes Head).—Oeu Caura ! 

Dr Wrnv.—Blowing open this envelope, I find Verdi and Mariani 
at one time wee ey ).—World all 

1... | (Funny Head).—World all over! 

Dr Eaces (Grave Head), —Hine ille lachryme ! 

Dr Wixp.—Why not two great composers brothers? 

Dr Eacxes.—Because they are both in the quick. 

Dr Wixv.—Qiagner might add Aida to his Tetralogy, and so 
make a colossal entirety, to fulfil the state of things shadowed 
forth in the Gotterdimmerung. 

+. ame ) (Munny Head). —And Richter conduct the Tetralogy. 

Dr Eacixs | (Grave Head).—And Biilow conduct Aida. - 

Dr Winv.—That would be £15 more. 
+... 2, | (Funny Head).—Never mind. 

Dr EAGLes } (Gaye Head).—Deu Cauda! 

Dr Winp.—All the same hundred years hence. 
the three! Fifteen performances, including Aida, 

Drs Winp, EaGLe AND EAGLE (in unison).—What’s £180 for 
such a treat? Biilow will communicate with Verdi—Verdi with 
Wagner—Wagner with Liszt—Liszt with Cosima—Cosima with 
Dannreuther—Dannreuther with Barry—Barry with Bache-—Bache 
with the ‘‘ Higher Development”—the ‘‘ Higher Development” with 
the rest of the world—rest of the world with Wilhelmj the good— 
Wilhelmj the good with Dr Ferdinand Hiller, Edouard Hanslick and 
the Areopogites of Vienna. There will be high jinks at Bayreuth. 
Allons! allons! A matter of £180 among three signifies £180 
among three ; and Verdi’s Aida (last Italian phase of agnerism) 
to crown! Hanslick find the money, and get ready carpet bags. 

[Exeunt, resolved. 


Only £180 for 


(J me 


OCCASIONAL NOTES. 


Herr Hermann Rirter, of Schwerin, a member of the Uni- 
versity of Heidelberg, has invented a new mode of construction 
for the tenor violin. Competent judges, who have tried instru- 
ments made on Herr Ritter’s plan, state that the sound produced 
is something unusually beautiful. 


Ir is related of Lady Salisbury, so celebrated when ‘‘ George 
the Third was King,” that, going with her daughters to the 
Chapel Royal, St James’s, one Sunday morning, and not being 
able to find a seat, she said, in answer to the question of ‘* Where 
shall we go, mamma?” “ Home again, to be sure! If we can't 
get in it’s no fault of ours. We have done the civil thing.” 


It is reported —and we sincerely trust the report may be un- 
founded—that Anton Rubinstein, the celebrated pianist, is in 
danger of losing his eyesight. Oneeye—says the Revue et Gazette 
Musicale—is nearly lost, while the other is much compromised. 
Hopes are entertained that an operation for cataract may be effi- 
cacious ; but up to this time Herr Rubinstein has declined to sub- 
mit toit. He goes on composing, .as usual, and has not abandoned 
his project of artistic tours in Germany and Switzerland. That 
such a calamity may not befall him must be the sincere wish of 
every musician, amateur, and friend. 


Rorat Acapemy or Music —Lhe new concert-room of the 
Royal Academy of Music, in Tenterden Street, was to be tried, 
‘‘in a rough way,” on Thursday evening. ‘The invitation to 
‘‘ assist ” at the ceremony came too late for us to avail ourselves 
of it. At the sam2 time, we wish all success to the undertaking. 


Catanta.—The Municipality have voted a sum of money for the 
conveyance of Bellini’s remains to this, his native place. The re- 
mains now repose at Puteaux, near Paris. Sig. Florimo, Keeper of 
the Archives at the Naples Conservatory, has opened a subscription 
for the same purpose, and himself headed it with a thousand francs. 

ScHWERIN.—The Grand Duke recently attended a private Soirée 
Musicale given by Herr Kiicken. The programme included “La 
Mandoline,” Parish Alvars ; an air from Dinorah ; duet from Roméo 
et Juliette, Gounod ; ‘ Herbstlied,” Nicolai ; ‘* Polonaise,” E major, 
Liszt ; “ Voglein, wohin so schnell?” Lassen ; ‘‘ Lied im Volkston,” 
Kiicken ; two duets : ‘‘Sommernacht,” A. Schmitt, and ‘“ Aus den 
Kinderliedern,” Lachner; “Die Nixen” (new), Kiicken; ‘La 
Mélancolie,” piece for harp, Godefroid; ‘Mein Liebster,” and 
“‘ Kein’ Sorg’ um den Weg,” J. Raff; and trio from Guillaume Tell. 
The concert was succeeded by supper, to which Mad. Kiicken was 
escorted by the Grand Duke, 





CONCERTS VARIOUS. 


Tue following is the programme of the second recital of pianoforte 
music given by Miss Florence May, in the Beethoven Rooms, on 
Wednesday afternoon, Feb. 2nd :—Fantaisie, in F sharp minor 
(dedicated to Moscheles), Mendelssohn ; Fugue, in A minor, Bach ; 
Sonata, in C major, Op. 53 (dedicated to Count de Waldstein), 
Beethoven ; Courante e due menuetti, in F major, Handel ; Giga, in 
G minor, Domenico Alberti; Allegro grazioso, in A major, Op. 18, 
W. S. Bennett ; Hungarian dances, Brahms. The talented young 
pianist played, as usual, ‘‘ without book,” and obtained deserved 
applause after each piece from a large and appreciative audience. 
Miss May’s third recital is fixed for next Wednesday afternoon. 


Miss Coyte TuRNER gave her first evening concert, on Tuesday 
last, at Myddelton Hall, Islington, and was honoured with a very 
large attendance. A capital programme was provided, and the 
artists who assisted the fair beneficiaire were Miss Josephine Sherring- 
ton, Mr Wilford Morgan, and Mr Wharton, with Herr Wilhelin 
Ganz as solo pianist and conductor. All exerted themselves con 
amore, and the result was a very enjoyable evening. Miss Coyte 
Turner possesses a capital contralto voice, and with diligence 
and pal training will, no doubt, take rank among the best contralto 
vocalists. Her contributions were ‘‘The hay is 1’ the mow,” which 
she was called upon to repeat ; “‘ I] segreto per esser felice ” ( Lucrezia 
Borgia) ; and the duet, ‘‘Si la stanchezza ”(/1 Trovatore), with Mr 
Morgan (encored). Miss Jose Sherrington was very successful in 
both her songs—Sig. Campana’s ‘‘ Birdie,” and Mr Arthur Sullivan’s 
«Let me dream again.”” Mr Wilford Morgan was in capital voice 
and sang his new ballad, ‘“‘ My heart is thine for ever,” with telling 
effect. The song was unanimously ‘‘ re-demanded,” but, instead of 
acceding to the request of the audience, he substituted ‘‘ My Pretty 
Jane.” In the second part Mr Morgan sang ‘‘ The Bay of Biscay,” 
which was vociferously encored, but he gave in lieu of it his own 
song, ‘‘ Trust her not.” Mr Wharton, who has a capable bass voice, 
sang in excellent style, and Herr Ganz was heartily cheered after 
his pianoforte solos, and as the accompanist of the vocal music his 
assistance was invaluable. 

Tue ArHeN#%uM, CaAmpEN Roap.—On Friday, the 28th ult., a 
special opening entertainment was given at the above popular rooms, 
under the direction of Mr Charles Tinney. The first part consisted 
of a miscellaneous concert ; the principal artists being Mdlles Julie 
Siedle and Cecile A. Brousil, Miss Waugh, and Miss B. M. Waugh, 
Masters Pitt and Mahoney, and Mr R. Lee, all of whom acquitted 
themselves well in the various parts allotted to them. We would 
specially note Malle Siedle’s charming rendering of Coenen’s ‘‘Lovely 
Spring,” which was deservedly encored ; as was also a graceful new 
song of Mr C. E. Tinney’s, named ‘‘ Gentle Night,” which was given 
by Master R. J. Pitt. Master Pitt then gave Bishop’s ever-welcome 
‘‘Bid me discourse.” ‘The violin and pianoforte playing of Mdlle 
Brousil and the Misses Waugh also contributed much to the success 
of the programme. But the most noticeable feature in the evening’s 
entertainment consisted of a new one-act comic operetta, entitled 
‘Marriage and Mystery,” written by Charles Linda, the music by 
Mr C. E. Tinney. The parts were sustained with great vivacity by 
Mdlle P. Siedle and the author and composer. Mr Tinney has 
wedded the sprightly libretto to most sparkling and effective music. 
Two songs in particular—‘‘Why has cruel fate decreed” and 
“‘There’s ne’er a rose ”—are most melodious, and ought to become 
popular. Altogether, this little novelty, on its first performance, 
earned a well-merited and enthusiastic reception ; and we cannot but 
believe that more will yet be heard of it. 


Maapesurcu.—The new Stadttheater is to be opened, with a good 
orchestra and an excellent operatic company, in May. 

Pau.—M. Feélicien David's Désert was performed at the eleventh 
Concert of Classical Music, under the direction of M. Henry Gobert. 

Carro.—L’Africaine has been performed at the Vice-Regal 
Theatre, the principal parts being sustained by Signore Fricci, 
Smeroschi ; Signori Fancelli, Piazza, Pandolfini, and Medini. 

Bucuarest.—The French operatic season was inaugurated with 
Rossini’s Guillaume Tell, but the performance was very unsatisfac- 
tory and the audence gave unmistakable signs of disapprobation. 

Fiorence.—The production of La Catalana having been post- 
poned, Sig. Ventaralli’s Conte di Lara has been put in rehearsal at 
the Teatro Pagliano,—Signor and Signora Tiberini have been 
stopping here for some time. 

Cotoaxe.—After the lapse of a great many years, R. Wagner's 
Rienzi has once more been performed here. It was got up in a 
manner highly creditable to everyone concerned in it, especially to 
Herr Preumayr, the conductor. 
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PROVINCIAL. 


BriGHToN.—Miss Bessie Palmer has been singing at the Aquarium 
concerts, Miss Annie Sinclair, Miss Poole, and Mr Nelson Varley 
have also assisted, together with Mad. Varley Liebe, the violinist. 
Miss Catharine Penna has been the vocalist during the past week. 
The youthful and accomplished niece of the Dowager Countess Essex 
(the once popular Miss Stephens), created a highly favourable impres- 
sion when she made her first appearance. Miss Penna more than 
confirmed the high opinion previously entertained of her talent.— 
Miss Alice Burvett, a young pianist from Australia, has given a con- 
cert in the Pavilion music room ; it was atttended bya large audience. 
The young artist played especially well the Impromptu in A ‘flat of 
Chopin, and the ‘‘Marche Hungroise” of Kowalski. Miss Burvett had 
the assistance of some excellent vocalists, among whom we especially 
name Miss Blanche Lucas, ‘‘ who”—says the Brighton Gazette—“in 
Sullivan's ‘Love laid his sleepless head,’ and Mr F. Clay’s ‘She 
wandered down the mountain side,’ fulfilled our expectation of some 
weeks since. The style of this débutante is of the most pleasing 
description, and no wonder can be expressed at the unanimity of the 
applause bestowed.” 


MALVERN.—On Thursday morning and evening, last week, Mr 
Haynes, by arrangement with Mr Daniels, of Clifton, provided two 
very enjoyable musical performances. The artists were Madame 
Lemmens-Sherrington, Miss Jessie Jones, Miss Dones, Mr Robert 
Hilton, Mr Barnard Lane, Miss Emma Barnett, and Le Chevalier 
Lemmens. The morning performance comprised a selection from 
Manner’s Lohengrin, and the evening, Rossini’s Stabat Mater, with 
a selection of popular English ballads. The music of Elsa, the 
principal character in the opera, was shared between Madame 
Sherrington and Miss Jessie Jones, R.A.M., who did full justice to 
the music. Miss Emma Barnett (pianoforte) and Chevalier Lemmens 
(‘‘mustel ” organ) played the accompaniments. The Malvern News 
informs us that, “there was a very fair audience at the morning 
performance, and the attendance in the evening was very good. 
The performance of the Stabat Mater was all that could be desired. 
The /nflammatus was encored, but Madame Sherrington only bowed 
her acknowledgments. The miscellaneous part was a great success, 
nearly every singer being ‘encored.’ Similar compliments were 

aid to Miss Emma Barnett and to Chevalier Lemmens. We should 
ike such another treat shortly ; can you oblige the Malvern public, 
Mr Haynes?” 


PrrerBorovGH.—‘‘ The lecture on music delivered by Mr G. A. 
Osborne, the well-known composer, was not the least interesting 
event in the history of our Art Loan Exhibition,” says the Peter- 
borough Standard. ‘‘ From first to last, the attention of the large 
audience was not only well sustained, but the ringing applause, 
which often interrupted the lecture, testified to the importance of 
the subject, and to the skilful manner in which it was treated. The 
lecture was delivered in an agreeable and colloquial style ; not the 
least valuable part of which was an examination of English, Irish, 
Scotch, and Welsh airs, two of each being given as examples. 
Sacred music also was referred to, and opinions on the relative merits 
of Gregorian and Anglican music were delivered with judicious im- 
partiality. Before the lecture began, Mr Osborne played three 
em selected from his own, Chopin’s, and Thalberg’s works. The 
rilliant and exquisite rendering of these selections was a treat, and 
was heartily acknowleged by the delighted audience. At the close 
of the lecture, the Rev. Dr. Mangan proposed a vote of thanks to 
Mr Osborne, and alluded to that gentleman’s early connection with 
the ancient cathedral of Limerick. Dr Mangan’s allusions to Mr 
Osborne were acknowledged by that gentleman with equal felicity ; 
and the enthusiasm which followed gave sufficient proof that the 
vote of thanks was seconded by acclamation.” 


SALISBURY.—In their notices of a concert of chamber music, 
recently held by Mr Henry Cross, at the Hamilton Hall, great praise 
is given to Messrs Frank Amor, C. J. Read, and Alfred Guest, for 
their united performances of certain classical pieces. The first of 
these artists (the well-known violinist) and the second (who repre- 
sented both pianoforte and viola) were pupils of the Royal Academy 
of Music; the third is one of our best viclomeellista, Especial praise is 
given to Mr Amor for his execution of one of Vieuxtemps’ most 
effective morceau de bravoure. About this the S. and W. Journal 
writes as subjoined :—‘‘ Mr Amor then played the /aryo and salta- 
rella from Vieuxtemps’ concertsttick, ‘‘ Fantasia Appassionata.” 
This was a thoroughly artistic exhibition of genuine violin playing ; 
the tone was good, the execution correct, and the mechanism of a 
very high order, and altogether devoid of tricks. Mr Amor was 
necessarily encored, and kindly repeated the concluding part of the 
work, Our pleasure in listening to this solo was naturally much 
enhanced by the recollection that Mr Amor is a native of this city.” 








The South Wilts Express says :-—‘‘Of Mr Frank Amor much was 
expected, and he as fully realised all; proving, in his splendid 
playing of Vieuxtemps’ “‘ Fantasia Appassionata,” his claim to be 
ranked among the first violinists of the day. A deafening encore 
was kindly responded to by Mr Amor, whom we must congratulate 
on his first appearance as a soloist in his native town.” Mr Read 
is much praised for his performance of the last two movements of 
Woelfl’s sonata, ‘Ne plus ultra”; while no small effect was pro- 
duced by the Andante and Rondo from Beethoven’s second trio for 
stringed instruments, performed by Messrs Amor, Read, and Guest. 
There was some caulionk singing, in which Mrs H. Cross, Miss 
Annie Butterworth, R.A.M., Mr T. W. Hansom, and Mr H. Cross 
(soprano, contralto, tenor, and baritone) took part. ‘‘The piano- 
forte used on the occasion ”—says the S. W. Journal—‘‘ was a ver 
fine grand, by Broadwood. One of the songs, we should have said, 
that gave the most pleasure was Henry Smart’s ever-popular ‘ ae | 
of the Lea,’ charmingly sung by Miss Butterworth.” Mr W. F. 
Newton was the accompanist. 
—_—o——_ 
BULOW AND AUBERT. 
(From the ‘* New York Music Trade Review.’’) 

Dr von Biilow, after having played a duo with Monsieur Aubert, 
would insist on allowing his partner to go out first ; whereas the 
other one thought it etiquette not to accept, but to céder le pas to 
the learned doctor. There they stood at the door complimenting 
each other, so as to remind us of the comedy, Die deutschen Klein- 
stiidter, where each of two provincials, arriving at the same moment 
at the door, will absolutely let the other one pass first. They bow 
and compliment so long that, at last, the curtain drops before the 
struggle is decided. But, after a long entr’acte, the curtain rises 
again, and lo! and behold, there they stand still, bowing and curt- 
seying, and nailed to the spot. Monsieur Aubert ought to have 
remembered his King, Louis XIV., who, being told that Lord Talbot 
was the politest man known, invited him to court. By accident, he 
arrived just as the king was ready to get into his carriage to drive 
out. Beholding Lord Talbot, and being made aware of his name, 
he motioned him with his left hand into his own carriage ; and Lord 
Talbot, without a single observation, obeyed the king’s order in- 
stantly, and mounted before him. Louis XIV; then turned round, 
and said :—“‘ He really is the politest man I ever saw.” 

—_—0-—.- 
REVIEWS. 
Boosry AND Co., REGENT STREET. 
** Song of the Silent Lands,” (translated from the German), composed by 

George Russell. 

AN unpretending, but artistic setting of some suggestive lines. We 

predict favour for this song from those who prefer the shady byways 

of tasteful modulation to the noonday glare of popular melody. 
Swan anp PENTLAND, 3, GreEAT MariBorovucn STREET. 

“* The Banks of Dee,” Scottish ballad, words by William Bennett, music by 

William Crawford. 

Mr Crawrorp shows a predilection for Scottish form, elaborated in 
the modern sacred music style. His accompaniment would be as 
effective for harmonium as for pianoforte. 

“The Weary Heart,” words by G. Stronach, M.A., music by Leo Silvani. 
THE composer who enters upon a song in '2 time, without a theme 
of striking originality, is known under disadvantages, composers of 
every calibre having nearly exhausted the capacities of the rhythm ; 
it is, therefore greatly to i. Silvani’s credit that he has succeeded 


in the production of a song, which, if not strictly novel, is still 
pleasing and refined. 


RosErt Cocks Anp Co., New BuRLINGTON STREET. 
‘Open thy lattice,” words by Rose Lea, music by John Hullah. 
A PERFECT little serenade, in Mr Hullah’s happiest style. 


“If T were you,” words by F. E. Weatherly, M.A., music by Odoardo Barri. 
“€ The Flower Child,” written by Mark Lemon, music by Odoardo Barri. 
We can cordially recommend these songs to Professors who desire 
to acquaint themselves with the amount of knowledge of modern 
songs possessed by their new pupils; Mr Barri, with his evident 
admiration for the successful ideas of other minds, has so deftly 
dovetailed one to another, that he fairly deserves the title of ‘‘ Every- 
body’s Echo.” 
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A TUNE FOR THE LORD MAYOR. 
(To the Editor of “ The Daily Telegraph.”) 


S1r,—In the notice of the opening of the Royal Aquarium, your 
reporter mentions that the arrival of the Lord Mayor was unan- 
nounced, and that even the band in the orchestra kept silence because 
it had nothing appropriate to play. He adds, ‘“‘The Lord Mayor 
should certainly possess a piece of music of his own, and, after the 
experience of Saturday, the Court of Common Council ought to offer 
a prize for the best composition.” Allow me to suggest that, if a 
tune is required, there has been a very excellent one in existence for 
three centuries—‘‘ Oh, London is a fine town.” This was known in 
Shakespeare's time as ‘ Peg o’ Ramsey.” ‘‘A ballad to the air of 
‘Peg o' Ramsey,’ or ‘ London is a fine town,’ was,” says Mr William 
Chappell, in his Popular Music of the Olden Time, ‘‘ written on the 
occasion of James I,’s visit to Cambrilge in 1614.” The tune was a 
favourite with Tom Durfey and Charles II., and was introduced, at 
a later period, by Gay into his Beggar’s Opera, There is nothing to 
be said in favour of the words : 

“ Oh, London is a fine town, 

And a gallant city ; 

’Tis governed by the scarlet gown— 
Come, listen to my ditty. 

This city has a Mayor, 
This Mayor is a Lord ; 

He governeth the citizens 
All by his own accord.” 

But, though the words are unworthy, the tune merits a new lease 
of popularity, which the present or any future Lord Mayor might 
easily give it, by adopting it for performance on public occasions, 

Reform Club, Jan, 25. Cuas. Mackay. 

— 


WAIFS. 


VIVIER has once more come to light. He 
announces a concert in the saloon of the 
Grand Hotel for the last week in the present 
month--date to be fixed immediately. 

The brilliant colouring of M. Baudry’s 
paintings in the Paris Opera are said to be 
already suffering from the effects of and 
steam. At the instigation of the Marquis 
de Chenneviéres, they are to be replaced by 
copies, and deposited elsewhere—out of 
danger. The copies may take care of them- 
selves—must take their chance. (Poor Copyists !) ‘Perhaps ”—slil 
remarks the Gazette Musicale—‘‘a certain class of the public wi 
come a little more to the Academie de Musique for the sake of the 
music itself,” —G@raphie. 

M. H. Wieniawski has returned to Brussels after a most success- 
ful tour in Germany. 

Herr von Flotow’s Ombre has just been performed very successfully 
at Versailles and Grenoble. 

M. Th. Ritter has left Paris for the purpose of giving a series of 
concerts in the Danubian Principalities. 

‘* Ho-muggin ; ho-muggin, from a forrin’ sho-ore,’ 
Topeha-belle vende the words of a popular song. 

On a child being told that he must be broken of a bad habit, he 
naively replied ; ‘‘ Papa, hadn’t I better be mended ?” 

Everybody in Racine, Wis., wants a new hotel. They say the 
Huggin House is “‘ good enough,” but the name is too suggestive. 

The boy who wished he was a fountain so that he might always be 
playing, idn’t reflect that a fountain doesn’t play unless it works 
well. 





is the way a 


Our readers will be pleased to learn that the esteemed professor, 
fen = Dorrell, has returned from his retreat in Sussex, in perfect 

ealth, 

A weak disciple of Leno is recorded to have said, when suffering 
iy en the gout, that he now found pain to be an evil.— 


' 


C. von B, 
_Mr. J. T. Cooper, the well-known organist, has been seriously ill 
since Christmas. He is now rapidly recovering to a state of con- 
valescence. 
“Gentlemen,” said an auctioneer, who was selling a piece of land :— 

“ this is the most delightful land. It is the easiest land to cultivate, 
it is light, so very light. Mr Parker here will. corroborate my 
statement ; he owns the next patch, and he will tell you how easy 
it is worked.” ‘‘ Yes, gentlemen,” said Mr Parker, ‘it is very easy 
to work, but it is a plaguey sight easier to gather the crops.” 








A Philharmonic Society in New Zealand recently gave the “‘ Heroic 
Symphony,” with very great effect, before an enthusiastic audience. 
—New York Music Trade Review. 

‘* Woman is a delusion, madame!” exclaimed a crusty old 
bachelor to a witty young lady; ‘And man is always hugging 
some delusion,” was the quick retort. 

It has been detinitely settled to dispose of or resign the remaining 
portion of standing lease of Her Majesty’s Theatre to the Govern- 
ment, the Post office authorities having decided to make it a West 
End Telegraph and General Post Office. ; 

Miss Emma Barnett, the accomplished young pianist, is to play 
Mr John Francis Barnett’s new concerto (des icated to George 
Grove, Esq.,) at the Crystal Palace, next month. The concerto is 
now being published by Kistner, of Leipsic. 

Dr Hans von Biilow has addressed the subjoined testimonial of 
approval to the Editor of the Vew York Music Trade Review :— Your 
paper is grand. TI have never seen the like of it in quantity and 
quality of information.—Dr Hans von Butow. 

Malle Tietjens’ tour, which, just as the concerts were going to 
finish, became a great deal more lucrative, included concerts in Pitts- 
burgh, Dayton, Cincinnati, and Louisville, thence back, through 
Cleveland and Buffalo, to New York—New York Music Trade 
Review. 

A horse dealer in Chicago owned a notoriously vicious horse that 
was one day levied upon by the sheriff, and advertised to be sold for 
debt.—‘‘ Very well,” said the dealer; ‘‘if the sheriff can sell that 
horse to anybody in this county, he is welcome to do so. I’ve tried 
hard to sell him, and gave it up long ago.” 

Ole Bulland Dan Bryant crossed from Europe in the same steamer, 
A concert was gotten up for the benefit of some sick sailors, and 
Dan was asked to do something. Dan proposed ‘‘Shoo Fly,” if an 
accompanist could be found. Ole Bull volunteered, and Dan 
Bryant danced ‘‘Shoo Fly,” while Ole Bull played it. 

CLEVER Boy.—“‘ This is nice butter, my boy,” said ashopkeeper to 
a twelve year old urchin, who had brought a pailful of that article to 
market ; ‘‘nice butter. I'll take all your mother has to sell.” —‘‘I 
don’t believe she’ll sell any more,” said the boy, ‘‘’cause I heard her 
say she wouldn’t have sold that only a rat was found in the cream, 
so she didn’t want to use it herself.” 

ALEXANDRA Patace.—On Monday next, and during the week, the 
successful pantomime, with the wonderful feats of Mr Geo. Conquest, 
will be repeated. Notwithstanding its marked and increasing 
success, it cannot possibly be performed beyond the time specified, in 
consequence of previous arrangements, which must be carried out. 
The numerous other attractions of the Palace will be continued 
daily. 

M. E. Remenyi, the violinist, is now at Brussels. Born at Hewes, 
a town of Hungary, in 1830, he received his musical education at the 
Conservatory of Vienna 1842-1845. He took part in the Hungarian 
rebellion, and served under General Georgey as adjutant. On the 
the defeat of the Hungarians, he went to America, where he resumed 
his violin. In 1853 he studied at Weimar under Liszt. Since then 
he has travelled a good deal, but never visited Belgium before now. 

Anton Rubinstein is threatened with a heavy calamity : blindness. 
The sight of one eye is already almost gone, and that of the other 
seriously endangered. It is believed that good results would be 
obtained from the operation for cataract, if the sufferer would give 
his consent to it. But hitherto he has refused to do so, This sad 
misfortune will not, however, prevent him from undertaking his 
projected tours in Germany and Switzerland. He even manages still 
to compose. 

Mr. John Hollingshead paid a flying visit to Paris last week, and 
went to see Mdlle Schneider and and La Belle Poule at the Folies 
Dramatiques. Messrs Hollingshead and Cantin rubbed their heads 
together (figuratively, of course), and I hear a whisper that the 
pourparlers are very advanced, whereby the whole of the troupe of 
the Folies Dramatiques, Mdlle Schneider and all, will come next 
summer to the London Gaiety to play La Belle Powle under the 
bdton of the composer, M. Hervé.— CHERUBINO. 

I have received a letter from Signor Salvini, in which he states 
that he will be in London early in March, with a view of making 
arrangements for his performances here later in the season. Some 
little difficulties have arisen through the non-completion of the new 
Opera-house, and the engagement of Drury Lane on the off-nights, 
&e., for Signor Rossi ; and there has been some talk of securing some 
other house—say the Lyceum—for Signor Salvini. But, however 
this may be, I hope and believe that the obstacles at present in 
the way of actor and entrepreneur will admit of ready removal.— 
ALMAVIVA, 
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Women who violate the city ordinances are condemned to sweep 
the streets in Mobile. They do it of their own accord in most cities. 

St Paul’s, Bunhill Row, rejoiced in the ‘‘ Hymn of Praise” as an 
Anthem for their Dedication Festival last Sunday evening, with full 
Orchestra, the vicar’s son conducting. The performance was good 
throughout, with the exception of the duet ‘I waited for the Lord” 
which was carelessly sung. Dr Dykes’s Magnificat and Nune 
Dimittis were done In Memoriam. The large congregation remained 
till the end of a very long service, the overture to St Paul being 
played by the band as a concluding voluntary. 

Very REMARKABLE.—The Kingston Freemason says that the 
‘‘Lake Awosting, on the Shawangunk Mountain, has a most re- 
markable echo. Eight distinct words rapidly uttered are repeated 
plainly eleven times in succession, and when the innumerable 
reiterations that follow have seemingly died away in the distance, 
the whole sentence comes back from a central focus of sound with a 
terrific shout, followed by a dead silence. The firing of a gun is 
succeeded by a fusilade of musketry among the cliffs, ending in a 
clap of thunder.” 

At a very interesting Soirée Musicale given by Mdme Eugénie 
Garcia at her residence, with her favourite pupil, Mdlle Nyon de la 
Source, and some ladies of the ‘‘upper ten” possessing more than 
ordinary talent, we had the pleasure—says Le Ménestrel—of hearing 
M. Gustave Garcia,—un maitre, celui-la, Gifted with a highly sym- 
pathetic and fine toned baritone voice, M. Gustave Garcia is one of 
the most accomplished representatives of la méthode des Garcia, 
which has brought out on the operatic stage, so many great singers. 
The place of the accomplished son of Mdme Eugénie Garcia should be 
on the stage of one of our lyric theatres, where we hope soon to see 
him shining in full glory, as his undoubted talent deserves. 


During the performance of the fifth act of Hamlet at the Lyceum; 
Mr. Irving met with what, for a moment, was feared to be a 
serious accident. In the fencing scene with Laertes his foil 
struck the stage so sharply as to cause it to rebound upwards, 
the pommel of the hilt striking him on the right cheek, a little 
below the eye, to which it was found that no serious injury had 
been done. Mr Critchett, a medical friend of Mr Irving’s, hap- 
pened to be in the theatre at the time of the accident, and at once 
did all that was necsssary to reduce the swelling and discolouration. 
On inquiry it was ascertained that Mr Irving was doing as well as 
possible, and that he will be able to resume his ene duties 
in the course of a few days. On Wednesday the drama of Leah was 
substituted for that of Hamlet. [Weare happy to state that, since 
the above was in type, the celebrated tragedian has entirely 
recovered from his accident, and is playing Hamlet as magnificently 
and with as much success as ever. | 


We see it stated that the Amateur, a musical monthly which has 
been published in Philadelphia by Messrs Lee & Walker for a few 
years past, has suspended, after a loss to its publishers of over fifty 
thousand dollars. Not long since the New York Musical Gazette 
gave up the ghost, the publishers frankly confessing that it could 
not be made to pay, and that they could sustain it no longer. 
Among the many other musical journals which have been discon- 
tinued—some of which were excellent and highly deserving success 
—we may name the Musical Independent, Chicago ; Musical Bulletin, 
New York ; Aletronome, Boston ; Song Messenger, Chicago; Peters’ 
Musical Monthly, New York ; Richards’ Weekly, Boston ; Musical 
Echo, Providence, R. I., etc. These facts go far to demonstrate the 
difficulty and expense of establishing a musical magazine ; and while 
the few good journals of the kind continue to furnish so much valu- 
able matter for so little money, the public should give hearty sup- 
port to them.—Dezxter Smith’s Paper. 

DISTINGUISHING MARKS OF OcEAN StEAMERS.—The Journal of 
Commerce, in reply to a correspondent, gives a list of the distin- 
guishing marks of the different lines of ocean steamers by the varied 
styles in which the smoke stacks of their vessels are painted, Of the 
New York and Liverpool lines, there are the National line with the 
smoke stacks painted white with a black band at the top; the 
Cunard line, red with black hand at top; White Star line, yellow 
with black top; Inman line, black with white ribbon near top ; 
Guion line, black with red ribbon near the top; the French line, 
New York to Brest and Havre, has its smoke stacks red with a 
black band at the top ; Hamburg line, New York to Hamburg, all 
black ; North German, Lloyd’s line New York to Bremen, all black ; 
Anchor line, New York to Glasgow, all black ; Cardiff line, New 
York to Cardiff, black with two white stripes around the top: 
Stettin-American line, New York to Stettin, white with narrow black 
top ; Bristol line, New York to Bristol, black with red band in centre 
and blue and white ball in band ; Eagle line, New York to Hamburg, 
black top, white centre, lower part red, 











AIx-LA-CHAPELLE.—The fourth Subscription Concert, on the 20th 
ult., in the large room of the Kurhaus, began with Mozart’s G minor 
Sinfonie, after which followed the ‘‘ Salve Regina,” for chorus, soli, 
and orchestra, by Franz Wiillner ; and, at the conclusion of the first 

art, a concertino for harp and orchestra, composed and performed 
- Herr C. Oberthiir, from London. The second part began with 
J. Brahms’ choruses for ladies’ voices, with accompaniment of horns 
and harp, followed by Loreley, a legend, for orchestra, with harp 
obbligato ; and the concert finished with Weber’s overture to 
Euryanthe, The whole programme was executed with a verve 
which left nothing to desire ; Music-director Ferd. Breunung 
taking great pains to secure a perfect performance. Franz 
Wiillner’s ‘‘Salve Regina,” a work of sterling merit, gave proof 
that the Munich Capellmeister is well up in the orthodox Church 
style. The solos, amateurs, were faultlessly executed, and the 
chorus and orchestra went excellently. Features of exceptional 
attraction were Herr Oberthiir’s harp-playing, and the meritorious 
compositions by which he introduced himself for the first time in 
Aix-la-Chapelle. His playing elicited vehement applause and 
recalls. By his concertino he proved himself a composer of high 
talent, and the charming effect of the harp’s harmoniques, in the 
slow movements, combined with wind instruments, produced great 
applause. The orchestration of his composition, Loreley, also 
showed what can be done with combined harp and orchestral 
effects, of which Herr Oberthiir made good use. His reception 
here will induce him to visit us again before long. The concert was 
one of the best attended during this season. 
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